(ML.F.A)-Masters of Fine Arts

BRIEF SCHEDULE OF THE COURSE

SEMESTER-1
Stream Course No, Code Title of the Paper Duration Total Marks
of Exam
Drawing & Painting Theory Course-1 Indian Painting (Upto 3 Hrs. 100
MFA-1001 1850 AD) (Ext. 50+ Int. 50)
L Or
Applied Arts Theory Course-I . . )
Or
. S Theory Course-1 Entrepreneurship
Fashion Designing MFA- 1005 Management with
Project
Or
: i 5 Entrepreneurship
1 Th .
Textile Designing iﬁ;}rﬂﬁ?&?c‘l Manageu_lent with
Project
Drawing & Painting | Theory Course-11 Print Making 3 Hrs. 100
MFA-1002 o (Ext. 50+ Int. 50)
r
: Theory Course-11 Advertising Design
Applied Arts MFA- 1004
Or
Fashion Designing | 1 heory Course-Il History of Indian
MFA- 1006 Costumes
Or
Textile Designing Theory Course-11 Social & Psychological
MFA-1007 Aspeets of Clothing
Drawing & Painting | Practical Course-I Portrait 12 Hrs. 100
MIFA-5001 Or (Ext. 50+ Int. 50)
Applied Arts Practical Course-1 Graphic Design & :
MFA- 5004 Communication-I 10 Hrs.
Or
Fashion Designing Practical Course-1 Fashion llustration-I 8 Hrs.
MEA- 5007 Or
Textile Designing Practical Course-1 Textile Testing & 8 Hrs
MFA-5010 Quality control )
Drawing & Painting | Practical Course-I1 Nature Study 9 Hrs. 100
MFA- 5002 Or (Ext. 50+ Int, 50)
Applied Arts Practical Course-11 Typography-1 9 Hrs. =
MFA- 5005
. Or
1 1011 P tical -
Fashion Designing CRREIER Course-II Product Development & His: \ .
MFA- 5008 Vo
Or - \ ri\\
| \ Y|
Textile Designing | Practical Course-1I 8 Hrs, WY
t - i
MFA-5011 Wf’flf b r\
f' ';.'.-' NN I'l.x Sl
/ r'r oM - 3 #\"I PI'}‘F}I:; il
NN i
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MASTER OF FINE ARTS — DRAWING AND
PAINTING =g :
CHAUDHARY CHARAN SINGH LMV%RS-&E_W= MEERUT

SCHEME AND SYLLABUS OF M.F.A-(MASTER IN FINE ARTS)
Spreams: Drawing & Painting/Applicd Arts/Fashion Designing/Textile Disigning
As per the new ordinancs and regulations T
(W.ef 2016-2017)

Name of Degree - MASTER OF FINIL ARTS (M.F.A) - DRAWING AND PAINTING

"OBJECTIVE

This (sculty has been establislied for wivance studics in Arls. The objettive of the
ienching programme at all ievels is to achieve overall refinement of the studen
pereeption not confined Lo the skills of the profession alone but also to create the right
and of intellect ds well as emotional eultivation 1o creativity and thought.

The programmme 10 will be soverned and administered by the rules, regulalivis,
ardinances and directions of the C.C.8 University, Mecrut, as applicable from lime 0
Lne.

MIRATION

Tiwa Actgemic Years (Faur Semesiery)
CLIGIBHLTY

Candid s sezking admission o ME.A. coursc miist be LA with degwing us @ subjedt
k¢ 5 Se Home Seience with 30% for GEN/OBC, 45% marks for SC/STand i the
o eted subjeet as required 1o the admission Tules.

NUMBER QI SEATS

Tharty 1 10) Seats sanstioned (o this degree course by Chiaudhary Elran Singh Univessily

COURSE STRUCTURE
it shall comprise of seven (7) theory courses and Sl (13) practical coutses In fou
sepesters. e lourth semesier course will comprse of (1) Theory/ (1) Pracicsl amd
dicceration. Fuch theory and prantical course will be of tota) 100 marks with a Lreakup
of 50 itternal marks and 30 extemal . whks bul in fourth semester of MLICA, -
THEORY COURSE-VII Research Bloos fusoed a Fine Arls coded 3001 is only of
ser dissertation and viva —voice
vie uarks, The grand total of

toral 30 (external) marks, also in feart -
coded §001 with be of 100 external marlks + 58 o
{he four semesters will be of 2000 muarks.
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Teaching schedule wil) be decided-by the coordinator HOD and as i:m:r e requirement

uf e course-and in dccordunce with the Eeheral pattern ps followed in the leaching of
olfier courses i the SRIVErsiy campys.

CAUTION AND EVALUATION o :
The theory and practics] course in all semesters shall be (50 Internal marks + 5
External Marks =100 murks), A weightage of § 0% marks will beo ¢ in e .
assessment of theory as el &5 préctical papers, Inlemal Assessment - shall be g |
CONLimous process in each Y .

semester and shall be hyseg Il dtiendanee sessionu] work,
written test, quizzes, lerms Papers, some sssipnments and Seminarg ey There:shall be

Practical course in eaclh semester, Fach praclical course wij] beof i:ﬁﬂ_];ﬁa_mgrmﬁ}ks + |
30 External Marks =)qq marks) and would pe sxamined by assessing fye sessional -
WUk, home essignments and eXamination plate, Oraf test will also be condueted.

Thus the overal) “EEregute marks in MFA shall be 2

nd of practicul COuFSE S

ol each theory Paper will three hoyrs g4
mentioned for the COUrSe as per the nature of the course; The exre

mal exminer iy
prichicsl would reach on the last day of the ey

A cangdidate who has obtained 40% or more marks. i the SLEregate und at Jesst 0%
nuks in each course separalely in the internal and Cxternnl assessment shal) b declared
Suceessiul, Successfil cundidates shall be guy basis or pertentage of

arded division og
the ageresate maris Obtained by cundidates, as piven belows; -

Yirst Division/ oiher work 60% or ghove
Second Division : 48% or aboye but belgw 60%
Third division ¢ 40% or ahove bur bﬂam;l_ﬁ%

Lach practical will 4y 100 marks (50 Internal marks + 50, External Marks =100
Hlas), The split up of [00 (50 Internal & 50 External Muarks) shal] be'as under: — - -
Internal Murks: 50

(1) Exam. Plate / otfier work
(i) Oral Test
(i) Sessional and record

External Murks: S0
(1) Exam. Plate/ othey wark
(i) Oral Test
(i) Sessionu| and record
Total: 100
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“mal examiners will eon
Bapble g als ] []L‘-_Sl-l-:[‘r

IMPORTANT INOTE:

sylliabus of £ e University i
ihe Propose= mew syllabug je
semesier of e session 2017

3. Modified pes ~Wosyliabus will pe im
MEA thirg Samester,

= Adinission ~Alendance gnd Ex

l8id down b > the University
decision of ¢f—y - Uniy

-18,

rom tipe

=

It is necessey wY for instimteadepmmlem

hibrary, CQUTr> menis, cutnplete
b Final exun g

S cover every
I required,

unit from e

L 2is syliabus cyn

Send of Sluc v in fayvo OF studerits
Livisiog o1 v <rk w
i some coy Ima==Ses, A
HEITY deco #=ding (o the course ang the
W mind the » E=uve poiny

e In the ant W a3k o

will be based < e noture of the Comrse.

reconunended for

amination sha)) Le

Crsity Vice- Chaieellor shall be fina).

be modified In th

[ each practicy vourse,

3 (3)

ninntion ag the end of

duet the practioal ¢xa;

ceil taugh the

: eXisting,
or und Second Semester.

plemented in this Sessioll of 2017207 g in

subject 1o (he Conditions as

to time. In case of any disercpuncy the

W have proper infrastructure Jije lab,

Setup and other subeqy related facilities.

ach theory CoOurse,

¥ NExt session 20182019 by lhe

il be equal in CVery practical cojree,
I project workiap Plates)

“ssighments ean be more gor less in
HHethal marks will be awarded keeping

surE‘a-.:e'.mc:-:ﬁumisize'hqua]ity\quauﬁty

implementstiog from the firs




4.

Name of Master’s Degree - i
MASTER OF FINE ARTS M.F.Al= DRAWING AND I'E'EIHTIHQ ’
¥

F MLF.A (DRAWING & PAINTING)

b
REVISED SCHE
As ger the po crdinances ghd regulatlans
= H'. n?ﬂ'?ﬁl“
| S RIEF SCHEDULE OF THE COURSES ¢ |
[ SHN[ESTERWSE = T j
r SEMESTER-1 s
R - oy v e : I
B Siream | Course No. Code Title of the Paper | Duration
| ISR T e e —— of Exnm
L FI/}_;uwing & pamting | Theory Course-l | History of Indian Arl 3 Hrs. ' 100 [
[ | NiTA-1001 (1raditional) (Ext, S04 Tnt. 30
_ . : Qr
[ e rheory Cot rse-l :
E Applied AriS \ ‘MF}L* | {;gl;i History of Print Making | | }
i \| Theery L‘.uu rse-1 | limmpf::nurship \
Fashion Designing | MEF A- 1005 Managemeni with | |
| Peoject
; T B : Eptreprencursiip :
Texslie Designing | Theory Course-l l « kS |
\ A0 Mapagemert > | |
_________._,,_____,_[__ e = | _d__._._T.{—"ll"_":._._._ ____-—-____-'____,_._._— S |
CThrawing & Palnting | Theory Cou yree-11 T sty of Graphic | 3.Hrs. \ 100 1
- MEA-1002 l Pesigning-! (. 50 1ot 50) |
ks 1 ' " ‘
; | Theory Course-1 Or | {
K \l ,ﬁ_ 4 "
b, \ ApE iod Arls | wFA- 1004 || Uistory af ﬂ&i"-’tl’t’lﬁmH Il ; '1
i [ Design i
i nian Designing | Bepry Course-11 | = '
S T 006 | Or l| : |
= Il | e {Tistory of Indian
T St Theory Cou rse-t Coslumes
Textile Designing :
. | e DosgRE | MFA-1007 l or
= I I(‘Snc.ml & l’ﬁ}’l:hall:l'l;i{:‘..'l!.
| R B e s of Cloting_| e —0
= Deawing & Painting ™ Practical Course-l | Life Srudy (Penmi antt { 16 Hrs. \ 100
b pAEA -G Full Figusel (Ext. 304 nt. 50)
p— | Or i
| tia prractical Cours 1
. \ Applictl AflS || ra h{;*; - 5%’:14 c- |’ ( Graghitc Desio & 10 Hirs. k
_ : 'I _Cﬂmr:‘rdniu?ﬁuﬂd
Fachion Designing | Praedenl Course-l | or fHes. |
| : 'l MFA- 30U, Pashion Hiusteationl \ : |1
| practical Course] \ or 8 21 E \
o Textile Testing & |

= g ,
i ﬂ@éw 1\;:1_'\::.[ {ibﬁ‘,\hrvfk-h
Ny Xy

D) &
H K\ 3 X5 =

'rL'-:j \;f pxtile Designing |
| ‘ MFA-STIV
| | CmliE i i
Quality <o E\;f: |




o
(

*u{, \.

e

ERL

i

'{ﬂ -y

Llilyl

l

o

!

1

wr

].;]-

J

{

d‘.

1,

12/

& Painting | Practical Course-1l Nature Study 16 A, 100
; MFA- 5002 (Qn Spot or Creative) 1. (Bl 50+ Int. 50)
1 Applicd Arts Pructical Course-I1 i 9 Hrs,
: MIA- 5003 Typography-I :
Fashion Designing | Practical Course-IT .
2 & MFA- 5008, o § Hrs,
Product Development
§ - Or
Texlile Designing | Practica] Course-I1 N .
: _ MFA-STT L - Textile Chemistry F Hrs., |
Drawing & Painting | Practical Course-III Graphic Designing 9 Hrs 100
MFA-5003 Or o (Ext. S0+ Int. 50).
Practical Course-TTI | Photography J
Applied Arts MFA- 5006 Or = |
. .. = ; . Pastern Muking & B Firs.
Fashion D:ﬂg:nmg Peactical Course-111 GI.'HLHI'IE,' £
- MFA- 5009 Or
: . Drefting & attern 8 Hrs.
; . aelic 111
Textile [esipning Prﬁc::;,;:&gugll?& qu’ Making Technique
f ' ="
Total Marks= 500

Each proctical requires ot least 50 sketches and the sessionz! work of minimum 5 platesfart works.

Faichi plate= 8 Mards (Total 40 Marks) and 50 skeiches = 10 Marks [TetalMarks of Each Internal Prctical =
501

1




i

ey
e
< = i SEMESTER-T1
- n !
— = — —
- llmq: Stream ]l Code Sulbiject Tota] Marks
: I———-l—.____1-__.. - - - x .
E-E""‘; Drawing & Painting | Theory Coursedit IEhilosophy of Arp 3 Hrs. 100
Y [ MFA-200) (Westernd: Indizn) (Ext. 50+ far, 50 .
E ! | Or J |
BT"; Applied Arts | Theory Course-11p | History of Graghio
_5 MFA- 2003 | Designing-11 I
":""!i : _ Or .
— Fashion Desianine Theory Course-117 J l-invimn;nﬁnmlf_’unccms
MR TN Designing. | MFA-2005 | & Suctinabiliny 1
-;-...,mm ' J Garment & Textile _
% : . Idlustry |
- Textile Designing [ Theory Course-177

O
‘ MEA- 2005 : r Em—frclnmﬂ:;wl Cancerns ]

5
J

a & Sustainahiljg ¥ in
-  — Gurment & Toxtile
5N Indastry
%b. | Prawing & Painting Theory Course- ]V [ Indian Sculpture {_ 3 Hrs. 100
. : MIEFA-2002 Or (Ext. 50+ Inw. 50)
Ny Al Theory Course.pyv Advertising: Visual
t&ﬁ:’ Ppicd Arts ‘ MFA- 2004 Communication &
- Media
—~ 5= | ' Course-IV Or
Fashien Designing | T"E“:{ Course-Iy Enshing
- MFA- 2005 =
r— g Mt:rc]m::r.]umg&
P l:_‘__‘ J | Manzagement & Rogai]
o~ | Chr
b L"‘--n. o Theory Course-dy Desian Ethigs &
i LU T - S Pheors Course ‘ I
J CAthE Mecigning | MFA- 2007 Intelleciug] Property
L.:; - ’ Rights in Fashian Textile " L |
-b = | Drawing & Painting | Practical Coutrse-IV | Traditional Composiion ] 18 Hre. | 100 =
—
Pao. MFA-G001 v (I sny style (Ext. 50+ Int. 50) |
e 4 Practical Course-]V Or
LED Applied A MFA- 60104 Graphic Desipningd { 09 Hrs, ||
: Communication-1} |
T !
P—-—.‘_;"" ‘ Fashion Dl‘—"\]t:m”';'. Practical Conrse.1v Or ' 1
. MFA- 6007 Fashion itiusiration Of Hrs. | J
— Or ! ,
?h i Ty Proactical Course-ty | Weven Falirie Structures | | |
- Jextile Designing MFA- 010 & Fsbric Analysis :I 12 Hrs, I
B oL | ] O | |
r T

d
==,
Ao
&y,
R
-
T
% e
&
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\
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s
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© 3
Practical Course-V " Screspand fabric | 24 Hrs 10D
MFA 6002 painting . (Ex1. 50+ Int. 50)
Practical Course-V Or | o P o
TFA- 6005 Typography<ll: | 0B Hrs. .
=5 - Practical Course-V __ Or .l ;
F 1+ MFA- 6008 Pattern Development & | 12 Hrs,
Texiile Designing | Pructical Conrse-V Draping '
s | MFA- 6011 Or .
¢4 e Textile CAD- .| 10Hs,
Draving & Painting | Practical Course-¥1 |~ Mix Media/Mural | 36'Hs. ™ 100
B MIFA-60B3 Design (low, high rellef | :

end moral painting)

~(Ext: 50+ Int. 50)

ur e T e g N Hy "
Practical Course-V1 | Digital ustration' | -pgpe,
MFA- 6006 Techniques
Or
faskion Destgning | Practical Course-VI | Eomputer Aided Fashion | 08 Hes.
MFA- 6009 Designing/ CAD Project |- i i
: - Or
" Textile Designing ' Practical Caurse-V1 Chemical Procass & | 10 Hr=.
2 ) J MFA-G012] L+~  Finishing !
: Total Marks= 500

Each practical requires at least 50 sketches and the sessional work of minimum 3 pletes/art works.

pplate = 8§ Marks (Total 40 Marks) and 50 sketches = 10 Marks [Total Marks of Each Internal Practical =




VI MEA P01

—— - e it
SEMESTER I11
i STREAM CODE SUBRIECT DURATION OF | TOTAL MARKS
EXaM
i Drawing & palnting | Theory Course=V | Hislory of swestern 3 hrs 0 T
= MEA T-2001 it
! Applicd Theory Course-V | History of indian ast- 3 s 50
I MEA T-3003 1450 Ad
I Fashios desiming Ihepry Course-V History af gleal 2 hs 0
MMFA T-3002 CoElimas
| Tostile designing Theory Camirge-V History of indian 3 hrs S
“I . MEA T-3006 textile industry
.I" . - =
' - Dnwing & painting Theory course-V1 Briet study of YT S0
L ] MIA T-3002 modern ori{westen
[ Applied 4 & imddinn)
| )
| Fushlost desjgming Theery Course-V1 Driel study aof
MIEA T-J003 conlemporry art 3 s 50
fextile designing
" Drawing & painting | Practical Course- [ hitbition with 2Ahm 20
VIEMFA 1 7002 cataloge{ead) '
Applied Pructical Course- Dagital medla 5 his 50
VIT MEA P 03
B Fazhlon desiening Practical Covrse- Advanee draping 9 hrs b |
i VIL MFA P 7007
L Teatile desizning Practical Comrses Tewtile sudy 8 his 0
YIEMEA P 700
b | [rawing & peineing Practical Conrse- | Crealive palsting I8 las 50
VI MEA P 2002
Applied Practicy] Course- Packuging design & 13 lies L]
VT MFA P 7005 |eisting techmofogy
Prshion destipning Practicnl Course- Computer aidad 12hrs 3n
} VIIT MFA P 7008 Tashlon desipnfcad)
| Textfledisipning Mssetteal Course. Textile projest & hrs S0




e | Pracial Covre

= *MFA‘E{}P_H__ :

Practical Course-Ix
MFA- 7006

I:'rucli el Course-Ix
MFA- 7000

Practical Course-1X
_ MFA- 7012

Total Marjs= 504
Practical requires ut feas 30sketehes and the sesslonal work of mip

imum.S plates/an warks,
Marks) and 50 sketches = 10 Myrks [To,

Al Marks of Ezch Internal Pragic,
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SEMESTER-1V

— Stream Code Subject Duration | Total Marls
e i — , of Exam
Shrmning & Painting | Theory Course-VII Research Methodology 06 Hrs. 50
3 MFA-4001 its Application in Fine (Externs?)
Arts
Or =
Theory Course-VII | Research Methodology | 50
MFA- 4062 its Application in Fine ny (External)
- Arts
E Or
= Theory Course-ViI | Research Methodology ¥
= MIEA- 2001 | its Application in Fine - 50
E ¢ i Arts (External)
- | Or
i Theory Course-VI] | Research Methodology 30
o MEA- 400§ | its Application in Fine (Extemul)
= Arts
-'_!; I'ractical Course-X Dissertation & viva 09 Hrs. 150
A MEA- 8001 voice (Ext. 100+ Int.50) |
et Oy ..
L Practical Course-X Dissertation & viva .
- MFA- 2001 - voice e
— : Or mzz
y Practical Cousse-X | Dissertition & viva |~
=~ MTA- SO0 voies
=. ﬂr L.
- Textile Dasigning Practical Course-X Dissertation & vive |
- MFEA-8001 volee
g & Puinting | Pructical Course-XI Serics compositions 24 Hes. 100
MFA-§602 Therre hased (Ext. 50+ Int. 50) |
' . OR
ACopy of Master Artist
' Peintings 1:
Jtticd Arts Practical Course-XI Exhih:t?;ﬂ.ﬁ?ﬁrmlh i
MEA- 8003 or
= st N Exhibitlon! Fashion |
smsan LESIPNNE | Practical Course-XI | _Show/Display with |
g MFA- 8005 Foes | setalpue .
Or
dfeDesigning | Dractical CourseXE 4 Exiibition/Fasaion |
M A- BIDI Show/ Display with |
[ 8053 catalioue t




|
sing & Painting 1 Fractical Course-XI1 | Seminar or Workshap 10 Hrs.
MFA-8004 - | .
i * [ExLBO(40+40)
Int.20]
| Practical Course-XI1 | Seminar er Warkshap
Stiflied Ans. | MFA- 8004 ;
. ) Practical Course-XTT | Seminaror Workshop
hion Designing | MTA- 8004 ¢
Pructical Course-XI11 P
e o — MFEA- 8004 Semirnur-or Workshop
| Tr=wing & Pamtng | Practical Course-XIII instellation At~ | 24 Hrs. [od
i 1 MEA-B006 Or (Ext. 504 Int. 50)
F f
i3 ractical C X1l Installation At 1
E= B e At Practical Conrse- 16 Hirs, |
g Aol MEA- 8006 F, |
i Or |
# I - 1
| . .. | roctieniCoursexmr | [nsmllationAn J
| Fashion Designing MFA- 8006 t Or 16.Hzs ’
Practical Course-XITT Installation Art 16 1rs.

. Teatile [3esigaing

MFA- 806

';"

=

o
‘:% '
 Total Marks= 300

"'H;‘HTH]:* &

=T




DITAILED COURSES OF STUDY BT

First-Semester
Stream: Drawing and Painting il
. Theory Course-1 - : i Ve |
History of Indian-Art (Upte 1850 A.D)
Code: MFA T-1001

Time: 63 Hours ‘Fotal Marks 100 (Int.50+Ext.50)

. UNIT I- History of Indian Ari, Traditional & Medsm, Ajanta, Bagh, Bedani, Ellore, Apbhransly
' Painting, Mugha! School, Akbar, Jahangeer and Shahjzhan. e )

_ UNIT Il- Rejasthani Schools- Mewar, Kishangarh, Jaipur, Pabarf Schools- Kangra, Basohli,
* Guler, (Histary of Indinn Art (Traditional Arts) —

T Tt

UNIT 13- Meaning of Indizn folk art, characteristics of folk art; objects of Folk Art, Impact of
Fulk Art on contemporary artist, Prominenteentre of Folk Ari- Rajasthun, Chattisgurls, Bengal,
u.p.

UNIT IV- Prominent Adtists of Folk Art, Contents and techniques of Falk Art, Extensions!
sdving of Folk Art at Prominent Centre, Madhubanl, Kalighat Tad, Sanihee, Rangali, Katputli,
Tanjore, Gonda, Mithia, Vet

.
2.
3.
3.
6.
7.
5.
0.

Boalks Recommended

Rendhava M.S.; Kangsa Paintings on Love, National Musewn, WNew Delh.

Rowland Benjamin: Art in the East-& West Harward, 1054, ! -

Singh M,: Indian Painting from Ajanta Caves, New York Graphie Society.

Rowland Benjamin: The Ast & Architecture af India, Melican History of Art, 1958,
Sivarmmamurthi C.; South Indian Painting, New Delhl, National Museum, :

Smith Vineent: Fine Art of Indian & Ceylon, Bombay, Tataporevala. _ _
ZomnierHenvich: The Art Indian Asia, New York Hollingen Foundation, i1
ARG wiewmen (Sle AT, YRS, ) :
Sloavarii=rel TF, Fewwl- (F SuneEede |

i
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353 Thsory Coursec
E’T : Stream: Appliced Arts

History of Print Making
Code: MFA T-1003

Time: 3 Hrs Total- Marks: 100 ;
Tleis course will introduce basic information
life. Introduces Verbal, non -verba

Hislorieal understanding and evolutio

end process of communication in everyday
l, audic and visual communication in peneral,
n of communication methods and mediums

Learning Objectives:

: After campleting this course students will be able to;

~ lindegstand and interpret the communication process
~ Explainabout different communication modes

_%,_ - Evalufion of communication mediums

. e Pedugogy: Lecture, discussions & presentations

~ Course Outline:

ety. Verbal .end non verhal
The communication formula, the

dy of Applied Art. Historical and
owing media. :

~ fatrodustion 1o communicstion. Trs impurtanee in soci
'!-E“" communicalion, sudio and visual communication.
& pmpost of communication us an adjunct 1o the stu
~ Chronelogical survey of the evolution of the foll

stures and sign languages, mudra, pictires, cave paintings, Objects uaﬁﬁctﬂ,
ogrephy, Signs aud symbols, Script evolution

S 1. Graphic Design Thinking (Desien Briefy) Paperback — July 27, 2011 by Ellen
~ Lupton (Author), Jennifer Cole Phillips (Author)

- 2. Graphic Design Theory: Readings from the Fisld by Helen Armstrong
3. Graphic Design The New Basics by Eilen Lupton
- Bliartiva Chappe Chitr Kala by Dr, Sunil Kumar

- ' . Justmy Type by Simon Gurfield (}’\/\:—\' g




OR |7 o

Theory Course-l
Stream: Fashion Designing/Textile Designing
Efitreprencurship Management with Project

s,
= Code: MFA T-1005
1 Time: 3 Hrs . Total Marks: 100 !
" Objectives: ,
e }
g To understand Lhe coneepts of entrepreneurship
%‘3" - To know about the different types and kinds of entrepreneurship-
‘T-_-_-t " To inculeate knowledge about different barrers of entrepreneurship.
| “To gain knowledge about methods of identifying and selecting entreprencurial
2 ideas
e Te aequire financizl munagement skills
, o pain knowledge about steps involved in developing a project proposa
F‘;_. To gain knowledge about steps involved in developing a project proposal
Fz hj' Learning Outcomes:
= Understand the meaning and coneept of entrepreneurship development

Develop appreciation for entrepreneurship as a career
Develop the ability to identify and plan & project proposal
Develop skills in launching and maAnaging an enterprise

Be sble to understand the nuancas of financial management

¥

B S e G 7 L ST Y B T

UNIT-1

Introduction ta Entreprencurship

Concept

Need and significance ,
Classification of entrepreneur

Types of enterprises classilication based on capital, product and ownership
Lstimation and mobilization of resources

b S et ey = i a1 i R A

A1 o e o e f

Chuallenges

Berries

UNIT-II y D'\.
Entreprencurial Motivation and Ideas ==
Meaning of Achievement motivation ﬁ:}}{ ¢
Motivating factors: Internel-and Extenal A } Y

Creativity and idea generation N
. Selection of entrepreneurial ideas \ %\{f /

: F i
) _ ‘\__ -
UNIT-111 g %)/
= ENTERPRISE MANAGEMENT AV

s Vv

TR e
. .

i 1o e A
RIS

r



Managing Production
Managing marketing

Financial management s L o S =N

UNIT-TV

.
Enterprise Networking:

Enterprise reseurce planning~ EPHQE-F—# m i i e
Role of institutions- CH;KVTC.T‘.‘H;E.& D, EIC .

UNIT-V

Project Proposal

SWOT analysis

Format

Content

Steps in its preparation
Project feasibility analysis

Suggested Asmgnmmta ® :
SWOT analysis with respect 1o entrgpmnﬂzgua,[ L_gn]pgtqn;;es1
Case profiling of successfiil entreprenmﬂg _ﬂ_]id"g‘gﬁtglp'ﬁgEES
Preparation of businessplan

suggested Visits

Visit lo self-employed boutique owner or designer

Local export houses

Craft bazaar

Guest Lectures

Experls from an organization working for young entreprensur such as NIESBUD,
KVIC, FICCI, EDII, etc

Book Recommendation:

]

s

Gundry Lisa K. &Kickul Tl R., Entreprencurship strategy: changing
pattemns in New Venwmre Creation, Growth and Reinvention, SAGE
Publications, Inc 2007

Tanejade Gupta, Entrepreneur Development- New Ventwre Creation,
Galgotia Publishing Company, 2001

Bhatiz B. 8., Bawa (. §., Entrepreneurship and Small Business Management
Michele M. Granger, Sterling Tina, Faslion Entrepreneurship: Retail
Business Planning

. Uddin Sami, Entrepreneurship Development in Indig, Mittal Publications,

1989

. Suxena A., Entreprencurship ; Motivation, Performance and Rewards, 2003
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Th f.ar_jil Course=1{ -
Stream: Drawing andPam_tmg )
HISTORY OF GRAPHIC DESIGNING
Cade: Tﬂgﬂﬁ‘ T T A
External; 50 Marks

R S R 90 2
et gDt AR P D R G g
_UNIT I- History of Graphic, its definitian Huﬁfhdﬂc,:icéllumﬁ D
mc;iia_ J:ﬂl;;:!- -;_, i_.“ '. _':r'f J !JI'ijfi‘ _.' &
A it e ;_?H??H:

st _';_ L :." '-:.i‘-:‘- 4 -.-?.'-l .'- .I_._..:E.-n__ Ir‘- :"-_:-: :P{-‘ - I*:"' 1._ _M-
UNIT 1l- Techniques of Relief Pﬂlltmg_qrr"d-:tﬂﬂwu-&fr{g’t_f}iW¢Mﬁﬂkﬁ§gﬁu}%uﬂ
vﬁgr;wiug. lino-cut, Intaglio, Dry point, Mcmimtxﬁmhslng,ﬁgmnrﬁgﬁ GIaT ;

ok

. oo By -2 LI . CALEEY N R B # NS
UNIT II- Platiography; L:iﬂ|4.}g_rapiw,:ﬂzif_;l5g:{[ﬂ;}ﬂf: e S SRS 1 )
= Phwake S = = A - .

UNTT IV- Study of artisis like Direr {I'ur.wu-::;dum}. Somnath Hore, 'K:rishﬁ?fltndﬁy; Jyoti Bhatt,
Laxman Goud. Anupsm Sood, Jai Jharotia ete,

fooks Recommended
Sunil Kumar: Bhantiya Chhapa Chitealala, Bhartiya-Kaln Prakashan, New Delhi, 2000
D. Kauffimann: Graphics Arts ind Crafis
Keshav Malik: Printmaking a flashback, Graphic art in India sirnice 1850
Joseph Jumes: Printmaking in Southern Region, Graphic Art in India sinee 1890
Umesh Verma: Bhartiya Graphic Kalg
Amit Mukhopadimya & Nirmalendu Das; Gruphics Artin Indiasinee 1850
G. Ahlberg & O. Tameryd: Block aiid Silk screen printing '
Losty Jermian: The Art of the Book in India
James Cleaver: A History of Grephic Arts
. Van Nostrand: Exploring the Graphic Ans
- Poter W. Parshall, Rainer Schoch: ‘}iginﬂaﬂﬁi':lﬁﬂpﬂm_f.p.IﬁQiﬁHnE: fiftecath=cantury
Wwoodcuts, National Gallery of An (U.8.32005
12, John |ttmann Mexico and Modem Printmaking: A Revblufion in the Graphic Arts, 1920
0 1950 (Philadelphia Museum of A}, 2006 - ~& '
3. Printmakersmaerials. blogspot.cony2009.409, 01 sarchive
14, hubpages com/hub/Pri mmaking-in-the-ModernFra
15. www.simons-rock.edw,, fdrav ng-pamiingprintmaking.
16. g;!hr:'e]nmaniur:z.~.-.'ardprcss.mmf!hl&ﬂji,slpia{—ufypﬂp&n#j&gg;
17, www.amazot.com ==

H-_-\qu:;h-_n.h.ha.'\.l_—
ek e S e ket h » o om
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Theory Course-I1 r{'f:\
Stream: Applied Arts s
Advertising Design
Luda'jM.'Fﬁ. T-1004

Time: 3 Hrs ! .-,' Tnta] Marks 100

This course will introduce some. af the mpﬂﬂ.&nt mziﬁmﬂes and’ aspects of
Advertising in the last hundred years:The-course will' til'&_cttss *ahnuffﬂrv"mpac‘ of

industrial revolution on society ﬂﬂd,.,nﬁ.d*h’ﬁnl.lﬁﬂlﬂﬂﬁi -,Iru mlaf;mn },’;’1&1‘.1":‘4‘_&:1{&11.11_5
Different features of Ad '-remaemﬂnts &n¢QL¢!1l1=s und its: .ré'iﬂyanne fn ﬂm Nfudw'n

il B3 R s g v
Business trends. et RPN _n} i 5"_
i 5 : *82 ey I 5 ‘T*iif
Learninge Objectives: i s il
Al o H

Oncompleting this course students will-be gble 1o;

Understand the important [eatures of Advertisement

Know and explain the qualities of different aspects of Advertisement
Role of advertisement in different fields of saciety

Pedagogy:
Lecmre, Demonstrations, Studio based practical projects
Course Outline:

* Introduction to Advertising;
* Post Industrial impact on Rural, urban ceonomy of India
*. Mass production and Transportation
o Advertising and Marketing,
= ¢ Direct and indirect Marketing

e Advertising ol an Art, Science and Husmeﬁs

< o Profession
* Advertising History and Modern Advertising

~ * Advenising and Society

Books Recommended:

I. Adverlising Theory (Rutledge Communication Series) February 25,
2012 by ShellyRodgers (Editor), Esther Thorson (Editor

The Advertising Research Handbook, Second ... by Charles E, Young
— May

\;0 |
., o
iy

2.
3. Advertising Research: Theory & Practice (2nt Edition) Hardcoves

23,2011
4, hy J%\/J Davis (Author) W

/
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» Thcnry (‘“uu rse-IT
e Stream: Fashion Designing

History: of Tndian Coslumes - A ;
— Code: hﬁﬂ iﬂluﬂﬁ Sy A
— w0 .__:::..;*1” g e o A A _.;
| Time: 3 Hrs Rt i e -
—_— Objeetives: - SRR q B 4 ._3___ fad _ :

To understand the tvului.}pu, chuuves va.mﬁ ﬁmelt}pmehfs In“c]c-ﬂmg with
evolution nfhuman gace. el ~.. =

To understand the wulutmn, thari'g;::. aﬁﬁ%ﬁvﬁlﬂfmnenﬁimrmqmmj; ' the Indit
coiext i ”“_‘ S Lo o) “'
To appreciate the social and pa]ffmal hi‘entvaﬂumpmuds =0T'In‘dmuhmmy

* To identify the costumes, haa{ldn.u.ﬂa amfl ;’IEG&E{.JHEE oft varmus permds in
Indian history i

-
To umlerstand the socio-cultural inﬂuanu:a dvr:r dr‘ﬂ.'ismg st}'lt,s ::f populution i
any period Hre s S -
Learning Qutcomes -
it Be aware of the chronology of varfous dynasties and rulers isi the political hir.mﬁ
of India
- Get introduced to the world of costumes and lifestyles in the socio-cultural contes |
of india from ancient times ?
Understand various fectors affecting the costumes, jewelry and headdresses of am |
given period - |
Understund design inspirations and past influences over current fashion trends ~
Understand the historic costumes, jewelry and surface designs as a sowree § |
inspiration for new design developmenis -
UNIT-1
Origin of Clothing:

Evolution of Clothing

Origin and Development of Costumes
Functions of Clothing

- Theories of Tlothing

2 3 G TG

boblilll _
LAY 0 A A

i
7

A

L ”I--.
2N

Origin of Clothing: Development according to social factors

UNTT-11
Northern and north western India

Indus valley civilizalion
Vedic period %‘“’j @\/
The Maurya and Sunga periods
{.rh—-.‘ihf‘}\ = . '1\. ‘
L

LI S B

AL L UL LLLLLLD




Kushan period
Gupta period
Post-Gupta period

Southern India - _ ('fil“- :
The Pallavas

The Cholas

The Rajputs

* The Vijayanagara Empire

UNIT- 11
Mughal Period: - Costumes of Pre- Mughal and Post — Mughal Period

Brifish Period: - Costumes of Pre- Independence and-Post Independence period

UNIT-1V
Traditional Costumes of India

North Zone- Punjab, Jammu & Kashmir
East Zone- Assam, West Bengal

West Zone- Maharashira, Gujrat

South Zone- Kerals, Karnasaka

UNIT-V
Dance Costume of India
Punjab- Gidda and Bhangra
Gujrat- Garba

Manipur - Raslila

Andhra Pradesh — Kuchipudi
Orissa — Odissi

Books Recommendation:

Purtha Mitter, Indian Art{ Oxford I fistory of Art), Oxford Univ.Press, 2001
Roy C.Cavern, Indizn Art;A Coneise History, Thames & Hudson, 1976

B.N Goswamy. Essence of Indian Art, Asian Art Museum of San
Francisco, 1986

Susan Huntington, The Art of Ancient Hndia,

Mortimer Wheeler, Indus Valley Civilization, Penguin, 1968

Duane and Preble, S., Art Forms, Harper Collins, 1989

Kleiner, F. S. & Christian J, M., Art Through Ages, Thomson Wadsworth,

ke

13

-».h.ﬂ\l_n:r:-

8,
9,
10.

L
12, Ananda Coomaraswamy, The Transformation of Nature in Art 7“
13.Rajan k.Ghaxg\._ Aesthelic theory and ar, Ajanta Pablishing Co.,1979 *

19935

Janson, H.W., History of Arl, Thames &Hudson, 1997

Gilbert, R,, Living with Art, McGraw-Hill, Ine, 1995 \\ v
N.R.Ray, Maurva and Sunga Art @Q‘}:/
11.5%¢lla Kramrisch, The Art Of India

AP

3 et Q7
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Theory Course-11 ]
Stream: Textile Designing, ﬁ;;\
Social and Psycholegical Aspects of Clothing - ;,]
Code: MEA T-1007
Time: 3 Hrs Tatal Marks: 100
UNIT -1 ‘
1. Origin of Clothing Il .
2. Theories of clothing - thmrj of mﬂdﬂstf,'; -untﬁaﬂ::sty,, prutecnnn::.,
adormment, combined need tl:Eﬂr}';mth.r thearies mfﬁ.@hmﬂ. g
3. Relation between clothing and uﬂl&rﬂismphnem e RO ey
a. Physical Health ti Sk ol
b, Mental Hea!(l |

4. Clothing and first impressions -
UNIT =11

Relation between clothing and the wearver

(i)  Personality and self coneept.

(i)  Motivation in clothing choices.

(1) Individunl values, interests and attitudes related to clothing.

(iv) Behavior and clothing choices, pructices and effect and clothing or

the individual.

Clothing and Society

(i)  Clothing and social behavior i /
(it)  Clothing influenced by religion and culture. e
(tii) Clothes and conformity

(iv) Clothes and occupation -

(v)  Uniforms in schools and college.

(vil Clothes and coleur and impact of colour.

Books References: ®h/

1. Awis, M. Dry (1961): The Psychology of Jung, Methuen & Co., London,
2,  THom, Matilyu J. (1968): The Second Skin, Houghton Miffin Co., USA.
3. Flugel, J.C. (1959) : The psycho — analytical study of the family, Tt
Hograth Press & The Institute of Psycho Analysis, London.
4.  Richard Wollbein (1985) : Frend, Fontana Press, London.
5. Vincent Brome (1978) : Jung, Publishing, London, Taron
Sydney, New York. N Fl




LPra K:‘:ﬂ:df :E;ﬂH.;"S‘k;;“f 2
. Codu: P-3001
Stream —.Druwfn;r ﬂ'miPam:mg

MM- 59 : i i

Study of portrait full figure from Iife '-'n..[fj:‘nﬂﬂ}ﬂsfs. ,qn de[:ﬂggqﬂﬂ;j
©  dramatization and various expressions, ecdinposition” of ‘portraif ﬂ"ﬁﬂ}ﬂ 4
© settings keeping in mind angles and light effeqts. Emphasis on ﬂl&*ﬁmﬁppm&ul of it persopal
T xLyIE.

Surface Peper Q:fﬂau'm:: Urﬁnmﬂﬂf H&S&EMM Size
Medium . Any Medium




Plﬂﬂlii.iiﬂﬁulﬁaqj :
Siream:’ ﬁpplmﬂﬂﬂa FREI LSy
Graphic Design and Cummunmuﬁun-] -
Code:MFA P-5004

Time: 10 Hrs p - L

This Course gims to Prﬂ"ﬂdﬁ kﬂﬂ‘ﬂ]ﬁdrgﬂng Hﬁlﬂuﬁ' g \
life and the role of Graphic D‘}sj@_“"""* :

introduction to Visual Cnmmumeaﬁimu,m St ) __ Bx
strategy. Introduoes Graphic: Df-’mgﬂﬁﬁrﬁ%ﬁ@gﬁ_ '““‘.:‘"

Students work on simple L.bmgumanfs ﬁmmiq?uﬁf .:”i o pr

e :
d-__:ggﬁﬁﬁ- : -ym wdﬂ&

'_. l.ﬂf m::ﬂﬁs
i EQEP-’ ‘2-_-.' .

1949,

-ﬁrrmrrrrrrrrrrrrrr}}f‘ﬁfﬁ

Learn ing Objectives: 3 *l.'.*

Alter completing this course students w:ll be abile tor
Detine and interpret visual communication ﬂl:uugh_-Dcs:gu
Achieve dssign solutions in & given context and problem

Use simple visual elements in communication ::T.JCGE::EﬁEH}"
Understand und analyses designs as applied in differcst context

Pedagogy: Lecture, Demonstrations, Studio based practical prajects
Course Qutlines:

Introduction to Graphic Design: To discuss the visual- -comimunication proces
from the history to present. Relation between the Society and the Graphic Desigr
Reswarch and practical exercises on form and text,

Graphie Design: To find out solutions to the Lypical design problems. Iix: Bog
Cover

Different stages of simplification of design
To design a symbol or a logo with specific objective, Different aspects of Lelt
form.

To tuke-up design problems in designing visiting cards, Letter Heads, Envelop
Design, Gre::tmgs Designs Invitation Cards etc.

NN RS R

-

B I P P
ﬂ'Tff

Books Recommended:

I. Graphic Design as Cﬂmmummtmn oy Malcolm Barnard / Rutledge
« 2. Design for Communication: Conceptisal Graphic Desion Basics 1
Elizabeth Resnick / John Wiley & Son

%w@b,,} g O

{17
e
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%j} 3. Abling Bina, “Fashion Sketch Book’ J06, Fairchild Publicati x\
5 _ “f—x’r\(\\“_"‘/ﬁ /bl W

Practieal Gotirse-y -~ |

Stream Fashion Desiyning R

Fﬂsh'ian_-I__lluslmffﬁfj -1 ng_.f ' 9
Code: MFA P-sg07 " Ngee :
Time: 8 Hrs : o .’Tﬂlai_l“dm;ks:_ 100
! ki S R %o Bl s -2
Objective: ' _' s
To enable students to draw fashion ﬁg’:‘“‘*s-&Kﬂﬂwlﬂ%dgf—#}ﬁﬂ@lﬂf LS
UNIT-1 | e
* What is Color? 7

i
- kR

- By [ s i ‘1—':1‘:;?:..: 3-'75‘1%’%“_ ?M :%jil:
* Color wheel, color mixing, toiﬂ?ﬁ‘?ﬁﬁmﬁ;ﬁﬂﬂ-mﬁ;ﬁ =
e ogous, split complimentéry, warn wnd cool colors;
itromatic, 1 ttic. pactalcands T T e L b
mcmmhr_ atie, achromatic, _}:Iasfg_lls and d“*"wﬂ?ia-?é&%ﬁﬁi@
color schemes, Eragie o b R
* Effects of colors- red, green, blug, vellow, pink C, ot hﬁﬁﬁdfpl
white, gray, neutrals. s
* Textures- thread oulling, thread crunple, thresd

rubbing, wax drop, leal flower, butterfly, lage.

* Dimension of Coloy- hue, inferisitsntvafue. - 1 it
Briich

Y

* Texture effects

* Use of texture in fashion designing ete.

UNIT- 11

* Fashion terminology commonly used in the industry

* Classic and innovatiyva fashion details — necklines; ‘collars; sleeves,
waistlines, cuffs, skirts, rousers, yokes, pockets cte. v )

* llustration of garments

Elements of desien- repetition, gradation, dominane

conirast, proportion, balance, rhythm-its effects,
UNIT-111

* Basic block figures

* Nommal figure and fashion figures
* Fashion block figures with al] kinds of poses
Basic croquie drawing al| sizes
Fleshing of block figures
Draping of garments
Designing an varied
jewellery, etc,
* Useofall kinds of eolor miedium,
Book Recommendation:

~ |. Teta Sharon Lee, “Inside Fashion Dasign“_ 1977, Tran

&, umity, hazmony,

a & a

themes, ¢.g.: environments, season, cosmietic,

ciseo Canfield Press,

< Seaman, Fashion Drawing-“The Basic Principles”, 1994, BT Batsford,

Londan.

A\ A

B2

F Al .-J}:g}—én}w!
UL of these

¢, ‘black,

ralling, péperdabbing, wi
Jute, Ink, batil, Jeather, dry
brush, mesh. clath dabbing, comb ete. Al 3 S

S W e




Practical Course-I
Stream: Textile Designing
Textile Testing and Quality Control
Coder MFA P- 5010

=
i : =
=
C .-‘.
b

’

H > Time: 8 Hrs ~ Total Marks: 100

g UNIT-1

— 1. Objectives & imporiance of " (extile tesling. .l_'rnj}cir!,aapﬂ ~of b.:ét_mjidardsx

| different types of standards, Introduction to interndl bodies!such as 181,
ASTM, BS etc r

Quality control of textile products. g B

Quality standards as applicable to various types of textiles (Garments

vardage, knits, wuvl:-u,;{iag:-_é"ts, plm_ccsshlg,~fﬂyeingj _

Il. Fiber Testing: Definition, objectives & methiod of testing staple length,
mean length, short fiber percentage, fineness, maturity, tensile strenpth,
elongation at break, interpresation of results. B

nL  Yarn Testing : Definition, Objective and methods of tesling count, Denies
(wist, diameter, cnimp, tensile strength, elongation at break, “stress-strain
curve, elastic recovery, Yarn dppeirance & evenness, inferpretation of

results.
UNIT ~-11
1V Fabric Testing: :

(a) Definition, pbjectives & melbods of testing Iength, width, bow & skewness,
thread count, ends & picks, weight, thickness, breaking strength, tear
strenpth, bursting strength, abrasion, resistance, stiffness, drapability, pilling

& interpretations of results.
(b) Thermal propertics of textile [ibers.
Porosity and air permeability of fabrics, thermal conductivity.
of fabries-Service, wear abrasion, method of

- Serviceability
pssessiment.
- Garment [inishing - color fasiness, shrinkage.
Concept of fabric faults.as related to stages of menufuscture & their
remedies. )
Books References:
Booth, J.E.: Principles 0
Billie, J. Collier and Tleler T Epps -
Prentice Hall, New Jersey.
John, T1. Skinkle - Textile Testing - Brooklyn, New York.
Grover and Hareby — Hand book of Fextile Testing and Quality

#Textile Testing — Newness Butter Worth, London.
Pextile Testing and Analysis -

"thtrc-l‘

Wiles.
[SI Specifications, BIS specifications, @J
ASTM Stan-:lurcli) y

Ve A h\\ &

=y

— e 2
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Al Countal Srs s

Stream: D-'av.p:r@ﬁ?n 1y R e -

NATURESTUDY =~ = 24 © (24
(On Spnf’nr Creahvu} -

5 Code: MEA: P- 5002

Time: 16 Hours 'IqtaIMzuis,_I 0o .I:Tntﬁﬂ-ijExt.jﬂ}

Advance Studies from Nature study
Photograph in colour & Texture

P

of different fype of mnq§g@¢,f%n%§;g§.ment of

RIS SR 13 -‘ia'ﬁf’ﬁf et '
i L —— -
‘hm'fa{:t} : Aﬂ.‘f A ke ,5.,. 2k ’ H|..
Medium : Any Mcdmm e J:-" ,;, figis
Size Mimimym 15“1{23“(1“01: pap-r:r) ®” .-.~t"

h‘ilmﬂum ﬂ}ﬁﬁS’Ifm;LamrasJ,. 2 shae

N\

b L R R R I o
SITTTTTTTTTT T TS S S ST S LS LS




Typography-1
) Code: MFA P-5005
Time: 9 Hrs G
i i
Brief deseription ﬂfthe..Cﬁurse:__ -;._-'5'_. : :
This course will introduce the bas;_c B
Application of type-tg *Iﬁjcuut'ﬁééigﬁ : _
includes histuricul;’@w&l:jpmgm ofiype it i
Learning Objectives: T *‘:ﬂﬂ;{ AET TS
son o P P Bt L S i
JAfter completing this course amdi;j;pgﬁzﬁiﬂj_‘_ gbi?;_‘fﬂf;’%"‘?‘f o ey te i
Understand and apply the basic pﬁn&'@g&nft}%égf@@mjggigﬂﬂsi T
Experiment and use cxpressive styles of Type sets, S ol e i e |
Aesthetically explore the design coneepts using typomraphy; - t
Pedagogy: Demonstrations and mstrueiorled practical gssignments
Course Outline: q

Typography and its power far expressive qualities
Experiments in typography use
To explore the aesthetical aspects of colour , form and the expressionistic quality

of letter from treating it almost abstrast composition. Copy baged Adverlisements

from Magazines, Understending of letter Forms, spacing, wards, mechanical and
optical spacing, grid systemn .

Lettering and Typography;

Construction of a San — Serif Tont

Construction of Serif Font

Parts of the letter

Assignments based op Optical spacing and Mechanical spacing
Expressive Typography

Books Recammended:

1. Type and Typography by Phil Beines, Andrew Haslam / Laurence King
Publishing
~2. Rookledge's Handbook of Type Designers: A Biographical Directury from
the 15th Century by Ron Easton, Sarah Rookiedge, Phil Bﬂ@/\,&ﬂ

ap
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Practieal Course-II
Stream: Fashion Designing ; o
Product Development ;e
Code: MFA P-5008 (4 |

Time: & Hrs T::_u}_al M.mfscs 100 [IELSU;E?cLSl ]

s
3 A v |
2 4

ﬂh’j¢ ﬁi‘l"{:i -.!J._-:-

o — I - 3 [
To enable the students to apply the knuwledge u" f,t&hlgn,ﬂss@upmﬂcss 1:.;:1 alinp
collection b B el

-

Instruction to the Emmmer, b
Construction of any one garmimr-ﬁ-mﬁi';i:, .
Party Wear St i
Casual Wear I 3
Sports Wear T S
Uniforms (School) LE TR TR SRR :_‘it'

Emphasis should be. gwanfa ;Jattém Hemlc&pmem, tplﬂﬂﬂment on the fﬂhrm, design
features and (inishing of the garment,

Instruction to the Faculty:

Students to construct three parments from the below merrtmm.c[ kid’s wear
_ collection,

Party Wear
— ‘Casual Wear
= 9 Sports Wear y
L Uniforms (School )
3 : Design Development
T Research
%’-‘ Fmalisation of Theme
s Sourcing

Finalization of Designs
Measurements and specification shéets

Patterns Development

Development of basic blocks

Pattern meking and Layout

Production Development

Censtruction on actual fibric Photos shoat

The Documentation of all
department, ;
p {

O~




e .‘-'-

= -;-'_B;nqk-ltnccrm mended;

1. MeCall's sewing in Colo, 19 71, .ButtunckIFubhahmg Co,
2. Singer Sewing Baok, 1943 M Hrg,rf%mnk&P_mkeu,.Iﬁatsmger Publishing,
3. Messure, Cut ang Sew, Halt‘ ‘Rinehart anﬁ*m&an }922, Mc Miilaj;
Fubha!unn Company,
‘4. Bray N, D‘I'LSE Patter Dcs;gmng 2003 [5 Er:ltrgg* a?'ﬁBiackV-:eﬂ
5. Pattern Malj aking for Fashion Eﬂmgu by HETEH *W
Prentice Hall. v e e

6, Tata Sharon Lee, “Insidcf'asl on ﬁ LQ?E T,rqnﬂrscu Gégﬁe—fdl’res
7. Ireland Patrjek John, Pashmngﬁ' sigh ' m;wqtgﬁﬁy P-i‘ﬁ&ﬂmaﬂm 996,81,
Batsford London,

8. Seamanp, Tullan, Professional '?Ifhﬁhinn' ﬂlus:traﬁﬁn, 51 005, B.T. Bastford




W=

T

] - .—--F—T.g_‘l_.'l—r___.. - -

RRTRER

T

T
i

ok

Practical Course-T1 al . i
Stream: Textile Designing : g

Textile Chemistry

Code: MFA P-5011

Time: § Hrs Total Masles: [00
Objectives _ i

1, To enable student to study pnlymm chemistry of tﬁ:xule ﬁbw

2. To acquire the chemical knowledge G different type of n&em

3. To guin knowledge.of chemistryof ﬂmshti e 1 .
UNIT -] I g '1'-"_._ goi =

i PR | ol ) |

Introduction; Why study of textile Bhﬂm.lmr}’ is needad, "Whyﬂns subJ !,_Ll is related
to textile and clothing. £ a

1, Polymer Chemistry: .

(a) Polymer, methods of polymerization, pnl}menzaunn process.

(b) Definition of co-polvmer, oligomer; grafi-co-polymer.

(¢} Degree of Polymerization, use of X-Ray diflraction methgd in investigeting

moleculur gtructure of textile fibres.

(d) Orientation and crystillinity of polymers theu in Eluencf: on fibre prapeities.
2. Chemistry of Natural Fibres:
. Celiulosic fibres: Introduction to cotton, varicties, properties, longitudinal
and cross sectional view. Molecular structure, action of acids and alkalis,
hydrocellulose and oxycellulose, mercerisation. :
* Regenerated Cellulosic fibres: - Viscose-rayon, ctprammenium-rayoin,
cellulose acetate, Polynosic - their manufacture properties and uses.
. Protein fibres: - Wool & silk Chemical composition, moleculur structure,
physical & chemical properties uction of acids & alkalis and other chemicals,
Pelting of wool, degumming and weighting of silk, shrink proofing of wool,
v Synthetic Fibres: - Polyester (Terylene, Dacron) Polyamide (Nylon 6, Nylon
66)and acrylonitrile fibres, Chemistry of fibres: - Raw material, menufacturing
process from polymer to fibre stage. Physical & chemical properties their uses in
textile & clothing, Comparisen of wet, dry and melt spinning methods,
. Other natural and synthetic fibres their chemical composition, properties end
uses namely; - Jute {lax, polyethylene, polypropvlene, polycarbonate, metaliic
glass fibre, and polyurethane [bres.

Q7
7

< | \%\/% w




UNIT-11

b ; > : e i
8) Scientific basis of dyeing and Plinting: of textile; - Classification. of dyes
theory of dyeing, chemical slructuzes: of various classes of dgeé,‘-&ﬁﬂ?batinn of
dyes on various substrates including Blands X e
.b)  Scientific basis of scouring an

uid bleaching of t&xl;i_ls;fl*hﬁfa 'Eﬁ}ﬁéﬁiﬁﬁt‘&.kciﬂ of
80ap and detergents, scousing agents; Bleaching. agenis,surface-aotive compounds,
optical brightening agents,methods ofapplication of bleaching agents 10 differen:
fibres likecatton, wool, silk and rayon, | £ 3 , Gy

)  Finishes: Importance & p@gs{ﬁm{mhiﬂcgmﬁgﬂl dinishes; - Singeing,

b

"

calendering, tentering, crrﬁjbiug,"i”gﬁ':i&ﬁﬁg;:fﬁﬁiﬁéﬂiﬂi@hﬁgﬂ},ﬁlﬁgi embossing,
moiting, cireing, beetling, rﬂising::nﬁ:ﬂahig’;fs;m'cling{ﬁf&iﬁiﬁ]iﬁﬁﬁnﬁ}%ﬁl@ﬁng.

d)  Chemical finishes: - Mercetizatior:, Pparchment ation, s wrinkei resistn:
finishes, chlorination, bumt-gut effgﬁtﬁﬁ:sinb, their applicatios m:cirﬂ;tahﬁstty,

el Special purpose finishes - h?:-'Eifaffﬁﬂi'xﬂmfﬂalig;ﬁ?ﬁffm"}ijﬁﬂhﬁf}f%ﬁﬁtaiic,
stain & soil release, motl proofing niildew prhﬁﬁﬁggéa:iﬁmig:rgbiﬁt ﬁbsmhency
finishes, j ety e

i} New developments in Fibre manufacture Bi-component and Hi-
constituent fibres special purpose Obres,

REFVERENCES

l. Shenai, v.A_ (1984) : Technaology of Textilq Processing, Vol-IX, evak
Publication

2. Coak, J. Gordon, Hand Book of Testile F ibres, Man-Made Fibres, Merraw
Publishing Co. Lrd. England. )
3. Moncnef : RW Manmude Fibres, John Willey & Sans New York. Trotrman,

ER. (1975): Dyeing and Chemieal Technology of Textile Fibres Charles
Griffine Coy npany ltd., Lohdon. .

4. Marsh; J.T. (1979): An Introduction w0 Textile ]'-'i.uishﬁ:g. B.L, Publications,
Mark H., wooding N.S. & Atlas; Smeeds, ( 1970): Chemical afier Treatment
of Textiles, John Willey & Sons'Ine, NY.,

3. Lewin, M. and Sello, Stephen B. (1983): Handbook of Fiber Science and
Technology. Vol ll, Chemical Process of Fi-hm--aﬁd'i-ﬁ?ﬁrim, Functional
Finishes- Part A, Marcel Deker,Inc,, NY and Base ”\
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Code MFA:P- 5003

Time: 12Hrs.

(b)Mono print and multi colorsprints. "

(c) Simple methods of mﬂkm_g,brfqam i

Understanding the dw%gﬁ%‘%ﬂ
ST i

white and different colours. By

Surface

' Any subject related material
Size : Minimum 11*X15"

(2) Basic techniquss in print making q[sm@ﬂc pri ing an i Jiéf b
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Pract ourse-

‘::'Lrﬁ.lﬂl"ﬂq:lpim{[fﬁl‘tb | 0 2
“Photogfaphy AT T N
Code: MFA P-5006 T ek g .--',_.-— l__,,

- Time: 9 Hrs | _:_
Bricf description of the LﬂUlsc. g

This course is concemed with- the, 11
Attention is given tocamicra, 1Ph:iju shop
application of these <basic ﬂsp iIe

application, and prinfing:< Tt 5 T "?Hmefu:cg;
camera. Students produce EL'pGI'IfD bﬁf;p}l

a, B -?gra?r:ﬁcai
{a,! softwvite

EL'I.:r’ﬁj%tal

i

Student Learning Quteomes:

. Student recognizes and applms Iﬂu, fundumenuﬂ ciﬂmems uf ﬂr{ 111 a visual

gssignment
2. Student understands and uses” prnper %mibua,_:a cuncermng ﬁm meterials anc

techniques of the medium. _ i
3. Student recognizes and differentiotes the styles du,chmcdlmﬂs «af importans
artists and art movements
4, Student develops personal and individualized achigvement of both technique
and content of # visual expression in a traditional 0r non-traditional art form

COURSE CONTENT OBJECTIVES:

I. Development of technical and compositional skills
2. Knowledge of significant historical artists and work's in the medium

3 Experience in traditional and experimental use of the medium

4. Development of progression of work for end- Df—ﬂﬂ@#mw&w

5. Student prepares to formally present created works in professional manney
in final exhibit

Book Recommended:

A Short Course in Digital Photography by London. Stone TSBN#: 1;[};,9-2%5-6#591

@Q\J OR
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E‘- Practical Course-I11

E Sueam: Fashion Designing 53 )
Pattern Making and Grading o

TI - Code: MFA P-5000

— A Time: 8 Hrs Total Marks 160 (int,50+Ex1.50

— Objectives:

To develop different variations from basic patiern

To enable them to make pattemns for afl kind of designs for Indian wear

To enable the students to analyze, understand and incorparate design details
upper and lower garments for men and women

To enable them Lo construct end finish Indjan wear

Learning Quteomes:

A Skills to develop patterns for various designs for Indian wear
' Be able to incorporate different design features to basic pattern
Be able to understand the layoul of palterns pieces on fabrics with minjimup
consumption during construction
Be able 1o construct and finish garments for men and women

T Instruction to the Examiner:

‘The examiner will set one question each from Unit-11, I and IV

UNIT-I

Introduction to Pattern Making

Pattern Making Tools

Pattern Making Terms

Anthropometric Measurements (In em’s and inches)

Study of various sizes and measurements: measurement charts, selection of right
size, fitting problems,

Blouses- Blouses — four durt, chali cut, katori, princess line, long blouse, with
lining, with collar, with yokes— shoulder, midriff, hip yokes (any four) Kurta /
Kamiz

Fitted - with dart, princess line, sheath-straight and withdart

Semi-fitted - straight with slit, A-line, panelled, with yoke, with neckline and
~ swyleline vanations

; £ ':' NIT-T1 @2‘/ X /

e '-._'g‘hm_m’s Indian Wear :

= Sﬁwar- with and without belt, Patigla (Semi and fuil) &\J—/

- Essht Pyjama -_Clhuridm' (with and without belt)

B

_ = il
B

e
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| sous onsiLenenza — peneled, flareq, ‘guthered, circular, wrap-a-rouind, divide
~ (with or without voke) 23

P LEmo Cleie | e,

. o | : A t-TE TR
Men’'s Indian Wear
Kurta — short/long, panelled (with gusset),
Bandi "'
Achkans - short and long
Angrakhas
Jacket - Waistcoat (jawahar cut), long/short jacket (overgarment)

Pyjama
Straight

Churidar

Aligarh
Dhoti

UNTI- TV -
Introduction to Grading: - Directing and Vector Method

Grading of Adult Bodice Bloclk

Grading of Full Sleeve

Grading of Skirt Block

Bools Recommends tion:
Essentials Readings:

|. Bernard ZamkofT and Jeanne Price, Creative Pattern okills for Fashion
Design{ Fit Collection ) 1990, Publisher : Fairchild Books & Visual

2. Helen Joseph Armsirong, Patternmaking for Fshion Design 2000, Dorling
Kindersley [India] Pvt, L1d, India.

3. Sundra Betzina, Fast Fit Easy Paltern Alternations for Every Figure, 2003
Taunton Pr, .

Further Readings:
I Gule Grigg Hazen, Fantastic Fit for Every Body, [998, Publishing by
Radale Press.
- I'ati Palmer and Marta Alto Pulmer, Fit for real Peaple, 1998, Pletsch Ine.
. Kathleen Maggio, Altered Clothing,

- Pati Palmer and Susan Pletsch, Rasy, Easier, Easiest Tailoring, 2000,
Published by Palmer/Pletsch,

o8-
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Proctical Course-ITT

Steeam: Textile Designing
Drafting and Pattern Making Technigues
Code: MFA P-5012

Time: 8Hrs. Totgl Masks 100 (Int.50+Ext.50)

Introduction 1o tooels of pattern making and cutting ,

Methods of taking measuremenis and units of measuremenss -

Taking measurcments from body, pattern and readymads:garments

Making standard blocks for different patterns for children:and adults with balance
lines, notches, grain - line indication and size - bodice sleeve and skirts, .
Drafting of basic sleeve variations - gathered, puff, flare, leg O o, petal,
cowl, cap, dolman, bishop, dropped shoulder, kimono. Magyar,” mgian. saddle,
circular ete. oy

Drafting and adaptation of different collars - cape, Peter pan, Mandarin, coat,
shawl, shirt, sailors, cowl etc

Drafting and adaptation of skirt:

A line, flared, gored, pegged, skirt with yoke '

Pleated skirt, knife, box, inverted box, Circular, Godets and variations, Tiered skirt
Inter portation of styie lines - by dart manipulation using slash and spread method.
Draping on the dress form
‘Bodice - front and back, Basic skirt and variations, Yokes and Style lines Sleeves.
Preparation of serap book for fabrics related to various fabric construction |
technigues (felting/knitting/weaving/braiding etc) -

Understanding the characteristics, uses, collection and market survey an various
types of accessories- '

Support Materials: Interfacing, Lining, Interlining Support Devices:Siioulder pad.
Sleeve headers and Collar stays

Closures: Zippers, Buttons, Button holes, Hooks *n” Eye, Preas n' Stu:h Buckles,
Belts, Trims: Ribbons, Luces and Braids, Non woven

Book Recommended:
I. Armstrong, J., Draping for Feshion Design, Fair child Publications New
York.2004
2. Bray N, Dress Pattern Designing, 2003 (5th edition) Willey Blackwell.
3. Reader's Digest-Complete guide of sewing, The Reader’s Digest
Association Lid., London

Total Marks of Iirst Semester = 500

Fach oractical reguires at least 30 sketches and the sessional work of minimum 5
plates/ant works.

" Buch plate = § Marksotal 40 Marks) and 50 sketehes = 10 Marks [Fuml Marks

" ofEach Internal Platfical = 50]
e { t‘. @M@

(3%)




—arirrepe ey

MFA-;-'J“ San-}ester . AW
Theory Co urse-1r 33
= Stream: Drawing & Painting
PIHLOSOPhY OF ART (WESTERN & INDIAN)
Code: MFA T-200]

External: 50 Murks 3Hrs.

Early of Aestherics in reletionship betweep Actual works of Art gngd Principles pf
aesthetics of varioys beriods in Indig apg Western Such as early Greel, Rothan,
Medreyal, Renaissance, Classical gngd Modem,

UNIT [: Sourees and evolutioy of Aesthetics coucents of Indjy. Rygq theory of Bharar
Muni, Abhinay Gupta, Sﬂdhﬂmrﬂl-:nrﬂna, Dhawni (Suggestiveness of work of Art)
UNIT Il: Richness of ambivalence and association: Alankar (Artistic Emb:]ﬁshnmni}

: . Auchitya (Property in WOrk of art), Rit (Style in Arm), G una and Doshg (Merits any
erits i work ol art), Shading Theory
UNIT 111 Thinker- Plato, Aristotle, St

Following Artlicles wii] be discussed:

Kala Maj Sondarys Badh. Dy Sukhdey Shotriya
Kalg maj Sondarya ke Pratiman- Shyy Tyotish Josh
Kala Maj Darshan Tatva- Jiteadry Hayarika .
' Bhartiva Vangmal Mai Sondarya Bodh- Shree Gopal Madhukar Chaturwed

BOOKS RECOMMENDED
AK Cuumamﬁwmny. Hindu View An
S DN, Shukiz Silpa Sastra Chepter | pp, 55-70; X11 PR 159.219), Luckno, 1087
e B AK Coomaraswany: Chitralaksapg, Ashutosh Memora) v

: Raghvan: “Sgina Sankriti 1ext o Indian Painting”, Indian Historieal Qy
o= 1933
T Gaskvad's - Oriental Serjes, Vals, Xxv, XXVIIT, XXX and LXXXy Baroda ( 1924,
R - 1925, 1930
: = AK Coomaraswamy: Visug karmors (), Joy
& Vol.52 N ppl3-21)

BN Goswumy & A. allpiccolla: An early Dacpment o Indian Art- The Chtralaksang
= of Naganjit: New &

E s W SO
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MFA-2™ Semester B s

Theory Course-11 16
Stream: Applied Anis

History of Graphic Design-TI
gzd&: MFA T-2003

Time: 3 Hrs Total Marks: 100

Brief description of the Course: g YA

This course will brief about the -Gmpﬂiptégﬁg’tl'iﬁ complex Torn and #pplication of
Symbols, signage, dilferent forms of reproduction process and med:mms. History
of print medium and evolution of Graphic design 1 print miedivm. Graphic Design
in digital medium and application of Graphic Design In Film and Animation
introduction to Motion graphics

Learning Objectives:

After completing this course students will be able to;

Defing and explain the importance of Symbols, signage

Explain the basic principles of Layout design and theory of Typography
Understand and interpret the history of reproduction process, print medium

Pedagoyy: Lecture, Discussions, Presentations

Course Outline:

Symbaols

Electrical and electronic signage's

Principle of Layout Design and Theory of Typography
History of reproduction and methods and types

Print media and Society — News paper and Magazines
Dipital Media and society — Film and Television

Text Books:

1. Graphic Design Thinking (Design Briefs) Paperback — July 27, 2011 by
Ellen I_Jupmn ( Author), Jenniler Cole Phillips (Authaor) '
2. Graphic Design Theory: Readings from the Field by Helen Armstrong

S, &I

o
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MFA-2" Semester 3”} o

Theory Course-I11
Streans: Fashion Designing/Textile Designing |
Euvironmental Concerns und Sus;:;i_uu-bility In Garment & Textile Intiugip
Code:VEA 1-2005 '

[ime: 3 Frs Total Marks 100 (In50+Ext. 3
Objectives: T 2

If S| ¥ H ‘ T -I-IIJ'-.“ It o _. -I cig.-h 'r:;.ﬁ't..'-_' = e
'l‘-:- understund various types of ppI}q_ljg;__:g__;_u_,_ Qg%mpg.ﬂﬂg_: Qg@t’oj@g@f% sl
To create awareness of VArlous eco:parameters and environmental'issiies related 1
textiles and appare] ndustry ke A , Yol o i T
To provide an understanding of impact of textiles and -apparel industy on th
environment and human beings : R o
To sensitize the students 1o environmental con

cerns and social respansibility "
To understand the concept of sustainability

Learning Outcomes

Understand the cause und effect of various types al pollution
Undersund the ill effects of

the textiles and apparel industry |
Become aware of increasing concerns over environmental pollution and socin I
responsibility to save the environment for sustainable development ‘

Understand the importance of eco-parameters and regulations
Be able

to understand cancept of corporate social responsibility snd carbon foot
printing

Become aware of green design

= == a——

and green textiles

R R R R R R R R ]

UNIT-1 :
Types of pollution- air pollution, water pollution, soil Pollution, marine Pollution,
fioise pollution, thermal pollution, nuclear hazards, solid waste management, etg.

Cause und effects of environmental pollution ‘
|

)

Control measures of urban and industrial waste
Environment legislation in India Important Act

UNIT- 11 :
Impact of Pollution Cuaused by Textiles and Apparel Industry |

Effect of textile und apparel industry on emvironment- water pollution, air
pollution, thermal poilution, solid waste, ele P e
Health hazards

|
Textile effluents and their characteristics Methods of treatment of efﬂuentﬂ@&%} !'

- Effluent treatment plant
Reduction of effluent losd Benefits of effluent management

B (oY Vb A
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inability- & growing global eonbetms: - VR o
rin sustinfbility iUt L e i S
o dosin SAUGEHGH - Jgedh s A

sipn interventionsand wstamah‘ﬂ{@' TR =

* Snswainable production process, technologies andietiical ws‘éqé%éh:’g o 53 s "
_ Sustainable consumption #nd I R T ey '
“Policy and-ertvironment i R, AHY

" Cérsorate social responsibility i

" Cdrbon foot-printing Pk

Water foot-printing

* Sustainable textiles

* Sustainable fashion __
© Rustuinability in the apparel industry
~ Green design

UNIT- V i
~ Recycling: ]
- Definition and imporiance of recycling i
* Retyeling consutmer waste : Loe |
Rezycling industiial waste B

Reeycling textile and apparel

Public participation in recycling programmes S ;

National and iffernati . ‘oFganizations sins al_i*ei‘:l'f..--_"}j‘li-%}*calhig:- Bureau of
International Recyching (BL '};'NEIEE%L'RﬁS{fﬁfGEE”t efenge Council (NRDC).
Textile Recycling Association (Mj:ﬁétﬁﬁﬂﬂyhf&f‘éﬁlihﬁﬁ"ﬂ&aﬂhﬂ Textiles
Assoctation (SMART), Nﬁﬁunal'$uli'ri?\'iféfaat¢:fiﬂﬁéiﬁ_ﬂiﬁﬁiﬁﬁﬁﬂ{&f{ﬁswm, etc.

Suggested Assignments
e Assignment 1: Design a 3-D campitign on Environmental Concemns and

Sustainability.
e Assienment 2: Amalysis of environmental issues and concerns after visiting

a textile or garment production unit. =
s Assignment 3: Design househald products or accessofies by using wastc /

3 : & L leftover fabrics and rifaterials.
R @ $ R -

L |
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Books Recommended:

1. Kumar, J., Pollution Contrel andliuman quq;c:;mnﬂgfmeﬁﬁt Tﬂkllic Ib
Industries. Pankaj Publication Tntgmational; i‘:‘:e?ﬂi 200 ;
2. Slater, K. LEnvironmental Im]mct 0;1’ ‘I‘exnles* Pmﬁuchnn. Prﬁce::sas and |
Proteetion, Woodhead Publishir f

3. Brown, P. & Rice, J. E{Lhcly-m-wearﬁpparﬁ] A.ua{yms Prcnnc‘e Hall, Inc.,
New Jersey, 2001

4. Anita, A Stamper, Sue 4 umphrles Sharp, Linda B, -Donnel,. Evalum] |'
Apparel Quality, Fairchild Publications, 1988

5. Mehta, P, an Introduction to Quahiy{:cntml fmﬁp{mral_lndusmes, ASQC- |
Quality Press Mared Dekker;Inc. - -

6. Kadolph, S. J., Quality ﬂssm;m!m. for 'Iﬂxtllﬁs smdn.agpﬁmi Tmmhﬂu
Publications B

7. Mchta, P. V. & Kletsn, B.K:: Ma"anagmg."Quﬂlf}; mjﬁpp&m'liinﬁu&tt}, New
Age Intemational Publlmfmns} iH.EJB

Quality Control for Textilc and Ap_pare] ]nduaLrILg, ’wnrks shop: praE; %dings,
Department of Textile Tecl}nulﬁg}* New Delhi, 345_{]1:101;155 1996
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MFA-2" Semester

Catl

Theary Course-IV
Stream: Drawing & Painting
HISTORY OF INDIAN SCULPTURE
Code: MFA T-2002

|
{
i.

External: 50 Marks : 3Hrs,

UNIT L Indus Valley (Proto- historic period) o5y
UNTT 11: Mauzya Period, Sunga Period, Kushim Poriod, Gupta Period,
UNIT IIT: RAshteakuta Period, Chandella Period, Hoysala Period

UNIT IV: Orrissan Period, Soulh Indian Sculptures and Bronzes

Following Articies will be discussed;

l. Samkaicen Bhartiva Murtikar 8.G. Shres Khande- Akhilesh Nigam
2. DBhartiya Murti kala me Sanrachnatmakta- Jojaph James '

Books Recommended

. Agarwalg, V.8 Bhurtiva kala, Varanasi.
. Coomaraswamy, ALK History of [ndian und Indonesia Art, New York, Dover

. Goctz, Hermann: India, London, Methuen, 1964 =

. lotiz, Veronica: Indian Mythology

Lyerk, Bhart: Indian Art, New Delhi, Asia Publication 1louse 1950

Kramrisch, Stella: Indian Sculpture, Philadelphia, Uni. Of Pennsylvania Press,
1960

. Rai Krishnodasn: Bhartiva Moostikala, Alluhabad,

- Rowland, Benjamin: The Art & Architecture of Tndi, Pelican History of Art, 1959,
. Sivaramamurthi.C.: South Indian Painting, New Delhi, Nationg] Museusr .

0. Smith Vincant: Fine Art of Indion & Ceylon, Bombay, Teraporlevals.

. LL.Zimmer, Herich, The Art Indian Asia, New York Hdlingen Foundation (Pantheen
= Books) e\
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MFA-2"™ Semester

Theory Course-IV
Stream: Applied Arts
Advertising: Visual Commaunication & Media
Code:MI"a T- 2004

Time: 3 Hrs Total Matis: 100
Brief desenprion of the Conrse:

This Course introduces the history of design antd-the Artoiflectronic melis,
in the course discussions arcund the Computer ns new environment, di
technclogy, Pht Dmg.r“ph}' [esipn of the new generation, Film end Auimaic
new age communication mediums

Learning Objectives:

After comnleting this course students will be able 1o;
Define and explain the design in the age of ¢lecironic meadia
Understand the ppssibility in digital medium and 1% miveaces e Prmt, G
and Television mediums
Hxplain the historical evolution of te design vebool

Pedspogy: 2
Lecture. Demonstratiens, Studio based practical projects

Course Quiline: :

Intraduction to Electronic medium

Computer [maging, Digitai Photography, Moving images, Fiim laniage
Television s pawerful communicate on medivm - Television wmasicials
:"mime-r'-ﬂn vaditiona) nenative sohwol, digital Anistation, Anination
DETFalVE Stvles

Dewge .‘r;hn yle Baukaus phiidsoph

Books as Visugl Communication medium Fom 167 century on wards, Book
' the modem {ime

Books Recommemded: al

Visuel Communication: Imagss with Messages by Paul Marun Leater/ Thomso

© Wadswarth, 2006

- Visual Communication: Move Than Wests the Eye by G. Harry Jemizao

4 Intellect Books, 2007 g__h Y _"ﬁ'
& Bushaus. 1919 1937 by Magdaiega 3ome /10 afen, 2800 il \ 4

(5 o ‘&“J:h:?“w
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MFA-2" Somester

Theory Course-IV

Stream: Fashion Designing E
Fashion Merchandising and Management & Retail
Code: MFA T-2006
—~  Time:3Hrs Total Marks 100 (Int. 50+Ext.50)
" e
‘ﬂbjm:tw&s i

1o develop an understanding of fashion merchandising and role of merchandisers
“im the fashion industry
leam technical skills, sharpen creativity and develop business understunding for
- working in the fashion industry

o urderstand the imporiance of visual merchandising in retzil and the visual
chandising process
understand various merchandising systems
- To getintroducad 1o the various methods of fashion promotion

ng Outcomes ” |
able to acquire & thorough background in the business sspects of the fashion ]

and fashion merchandising, its scope and the rale of merchandisers in T i
industey :
and visual merchandising as a too) for effective retailing
to develop conipetencies in fashion theory and markeling of fushion goods {
stand the basics of fashion promotion :

uction to Merchundising
‘merchandising
of merchandisers




Types of displays and dispiay settings 1% |

TINTT-111 !

Merchandising Systems

Business to business relationships — wholesal ing ’

Business to consumer transactions - retailing

- Types of ratailing / retail stores | 4

 UNIT-IV |

- Tlashion Merchandise Management : !
" Forecasting sales ¢ :

|

~ Devcloping a line concept- creative and technical design

¢ Merchandise management process- crganizing and menaging the line

— e

3% Developing an Assortment plan
= Buying Preparations — Merchandise Plan, Buying Plan

s UNIT-V

= Fashion Promotion

¢ Marketing — Theorizs und Principles

. Platining and Direction

© Fashion Advertising, Kinds of Advertising

L Publicity

e GO iﬁ;ml Events — Fashion Shows, Trade Shows
m——t Market Evaluation

=== Suggested Assignments
B Conduct a clussroom quiz on basics of fashion merchendising

I Conduct 2 detailed comparative study between @ brahded and locai retail stors
sludying « their background, product line, location, customer profile, sales,
smarketing and promotion etc. '
“Wisit any local market and compare und analyze the visual merchandising outside
sand jnside the stores of three different brands of any one particular product
(Make & 3-D model of a store for & specific product, depicting a wvisual
merchandising environment for the sama,

sugzested Visits '

¢ local buying house or buying agency
tracle show or trade fiir in near vicinity
Book Recommended:

<% " 1. Gini Stephens Fringes, Fashion from Concept to Consumer, Prentice Fall
. ¢ 2 Grace Kunz, Merchandising Third Edition — Theory, Principles and
S Practice, Fairchild Baoks ;

= 3. Tate S.L, Inside Fashion Design, Harper and row Publishers, New York, 3%
4 Ellen Diamaond (Second Edition), Fashion Retailing )

3 3. Donnelian  John, Merchandise Buyins : <
= Publications Inc. :
—a @ 42 i

Hrel
—
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MFA-2"™ Semester 2,

Theory Conrse.Jv
Stream: Textile Designing _
Design Ethics and Intellectug) Property Rights in Fashion & Textile
Codea: MFA T-2007
ﬂﬁmg, 3 Hre Total Marks 10p (Int.50+Fxt 50
~ Objectives
. :-j'h understand the elnics In business in general and apparel maustry and
- 19 sensitize young desipners towards ethies in design
- To bacome aware of ethical fashion and jssues
To be aware of Intellectual Property Rights
smdetstend its benefits

its

(IPR) in the Feld

Si0ns in modern socisty

omptlsions in business

imensions of ani

Heeotiation and contracts — fajr and unfair trade Practices
°¢ of environmentaj ethics

BS on Appare] Industry Businges Practices

bition and competition




Criteria for ethical fashion . @ i
Sustainability and the ethical challenpes for designers :
- Ethical Fashion forum and other organizations- their role and initiatives
& UNIT- I ‘
Intellectual Property Rights ;
Concept and history of Intellectyal Property Rights (TP rights)
— Types of intellectual property-right- ! |
L Patents i :
~ Copyright :
= Industrial design rights o
i . Trademarks :
B Trade dress
B Trade secrets
= Geographica! indications
Objeetives of IP rights
S Efhics of intellectual property
== Benefits of intellectunl property

= UNIT -1V
ST Legisintion and Procedure of |P Right
B Design Acts
B Bepefit of design registration
e Requirements for registration
" Procedure of registration of designs
= . ~ Duration of protection

. UMTI- v ™

== Practice of Design ethics in Indian Apparel Industry
- Companies following professional ethics

= Companies Practicing design cthics

- Case study of manufacturer and (esi gner )

- . ]

- wiggested Assignments:

- Assionment 1: Conriuct a study to find ous the level of awarenass of design ethics
- and Intellectual Property Righss rmong the i

anAn fECD.HEIEr

Bo s Recommended:

Allhoff, F. and Vuidya, A,, Business Ethies: Professiong] ethics, SAGE
Publications, 2005

Brown, P, & Rice, IJ., Ready-to-
Inc., New Jersey, 200]

3. Gupta, T, 8, Intellectunl Property Law in Indiz, Kluwer yzu
g International, Netherland, 2011

wear Appare] Analysis, Prentice Hall,




MFA-2™ Semester ¢

Practical Course-1V |
Stream: Drawing & Painting -
TRADITIONAL COMPOSITION
(IN ANY STYLE)
Cads MEA: P- 6001

Total Marks 100 (Int.50+Ext.50)

~ Exploration of verious phases miniatures of contemporary painting drawn with

» assthetic principles In order to develop a district personal style and folk art related

Cproject like mask making, paper massy and other folk artwork is to be made hy
- students.

b
At

_ rfice - Board or Canvas
i : Any Medium
Minimum 15"X22"

“Med
Sz
-t
-'_: .':
o TR
.
A

-
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niEA-2™ Semester

Practical Course-IV

Strezm; Applied ATts |
Graphig Design and Communication-IL
Coder MEA P-6004 _
Totel Marks 100 (1 t.50+Ext.50)

il

. Time; 09Hrs

This course will introduce the ideas for designing the Vigual Symbols and logos
ourse will also discuss

and 'pthnr brand or pubiie welfare design initiatives, Course ’
ceptualization and visualization f the design.

yarions aspects of design process, con
Gudents will get Dppl}ﬁuﬂi‘ty to research and explore the Spcinl, corporate o
other cultural initistives through dizlog, interaction to artive their design concepls.

Learning Objectives:

i
s

= sadents will be gble to; o £ :
£ Understand the impertance of the symbals and signs and visual elements and use
' them effectively in their design cancepts
[nteract with people from eocial, cultural and corporate backgrounds to derive

whatipeople are Jooking ror and their visual literacy level. T :
entational designs and abstract designs 10

Txplore and experiment with repres
r clients and communicate their ideas

achieve their concepl
nteract with thei s
rctor guided project assignments

LR LT

i,
i

iy

Qrudentstwill be effectively i
Pedagogy: Nemonstrations, lestures and inst

Course Outline:

. Pressilayout Designing:

~ (loliape and contour drawinas for

.y .

Layout glements in gray scales

" Context based Press layouts

* To design posters and othe

e cdesigns for the thermes such

3 * gamgrcigl aspects of posters:
different commercial and state activities.

Study of different spatitl arrangements
searrangements of the layouts

r display materials: To design poster and other layput

as, environmental, social issues.
Poster es publigity matenals [or promoting

" Bogks Recommended: #

8 1. Graphic Designas Comm
B 2. Design for Communication:
Elizroeth Resnick / John Wiley & Sons

'@%&\,\ﬁ __

edpe

unication by Malcolm Barnard [ Rout!
seby

_Goneceptugl Graphic Design B

E:




MEA-2™ Semester

~ 3 - Practical Course-V
— % Stream: Drawing & Painting | |
_— SCREEN PRINTING & FABRIC PAINTING
= Code MFA: P- 6002 '
" Total Marks 100 (Int. 50+Ext.50)

s Time: 24 Hrs
= Fabric painting techniques are Wﬂ}lf of creating colourful picture and designs on
—~— fabric using paints end brushes, markers o stencils. Bach enclosed area is then.

: painted, Serti painting results in designs with very defined borders betwsen
=~ colours.

v Sl

ique-whercby a mesh is used (0 transfer ink onto

Screen printing is a printing techn
2 blocking stencil,

B® & substrate except in areas mads impermeable to the ink by

J : . : AL
+ Studenis have 10 experiment in different printing techniques of scrsen printing and
1

B fabric printing on different clothius Ll silk, cotton, chiffon and organdy.

=

Ix-."'}?ahﬂr: painting and sereen printing will be done on saree, kurti, bed shest, bad

‘ ~cover gnl table cover, et

fabric painting and screen printing should be Floral, abstract,
adhubanizwarli, tribal art.
three colours should beused.

: Fr ~ The design for
—_— geometrical, figurative and traditional design ke m
B Ligurative design are compulsory. Minimum iwo or

Surface _ Different type of clothes - silk, cotton, chiffon and organdy.

= Minimum ten items (5 screen printings and 3 fabric peinting) are compuisory to be
. prepered by students under the guidance of coordinutor or HOD. O

=

-
e

i
e
':::-_I ..

v
. gl T
=LA

uy



MFA-2™ Semester . {_1 g

Practical Course-V
Stream: Applied Arts
Typography-11
Code: MFA P- 6005

L rie: 08 Hrs Total Marks 100 (Int.504+-Ext.50)

ef description of the Course:

This is continuation course in which students will be continuously explore the
Typography subject. They will be introducing to the advanced type forms,
~ derminologies, Application of Types in various contexts based [Eyout designs

Learning Objectives:

 After leaming this course students willbe abie two;
- Design and apply advanced Lype forms in context based lay outs,
- Apply knowledge of composition using type as primary visual elements
- The need of different design mnueg@l targeted audience, visibitity of the style,
¢ and content

L]

- Pedagogy: Instructor led demanstrations, context related projects display and
presentations

o | )
& Course Outline: .

CumPlﬂx and expressive typographic sxplorations
% Experiments with letter forms, space related typeset designs, cxp]urmg chmces of
-~ colour
__Iﬂﬁlgnmﬂ the layouts on the basis of purpose, context and using type form

wnpnately suitable to the design and concapt

"'.” s Recommended:

3. Type and Typography by Phil Baines, Andrew Haslam / Laurence King
Publishing
4. Rookledge's Handhook of Type Designers: A Biog graphical Directory from

the 15th Century by Ron Easton, Sarah Rmkiﬁdgt, P Bi@ﬁ{@is"c 4
HI
= 0% a

8




OR : Y /2
‘ MFA-2™ Semester

Practical Course-V
Stream: Fashion Designing
Pattern Development & Draping

Code: MFA P-G008

Time: 12 Hrs Total Marks 100 (Int.50+Ext.50)

Objectives:

To understand the draping uspects of pattern making

To apply the knowledge of draping in developing puttern and designs by draping
UNIT-1 -

Draping Basic Bodice Blocks Front & Back, Preparation of Muslin, Draping
Steps, Marketing and Truing, Block with Waist Dart, Black with Armbole and
Waist Dart, Dart less Block & Draping Sleeve

UNIT-11

Draping of Collars

Convertible Collar

Mandarin Collar

Shaw! Collar =

Draping of Upper Torso & Lower Torso using following features:
Fish Darts

Princess Line

Draping of Bodies with following Fentures:
Stylized Neckline and Armhales

Cowl Neck: Basic or Cowl with Yoke

Turtie Neckline

Yokes and Swyiized hemlines

e

=  Books Recommendation
g 1. Helen Joseph- Armstrong, Draping for Appare] Design, Oct, 1999
b - Publisher: Fairchild Books & Visual.
2. Connic Amaden~ Crawford, The Art Fashicn Draping, 2°° Edition
. (Oct.1993) Publisher: Fairchild Book, K Visual.
: 3. HMilde Jetfe, Jurje Reus, Draping for Fashion Design, 1993, Prentice Hail
Centre &




OR 43
MEA-2"! Semester

Practical Course-V

B
: Stream: Textile Designing o
= Textile CAD

A Code:MFA P-6011 |
- Time: 10 Hrs Total Marks 100 (Int,S0+Ex.50 |

~ Objectives:- :

i. Student will be trained — To develop designs from fabric to computer witl
verious color Combinations. Change of material, Yam count, Resd & pick are i«
be made on the buyers need. This satisfying the buyer before going te the actun
production of the Fabric

2. To know the application of drafting procedure through computer,
- 3. To understand the industrial patterndrafting system and application.
o, B < To know Lhe pattern grading application through computer,
3. To understand concept of computer color matching.
6. To learn procedurc to measure the efliciency of bleached muterial,
7. To acquire knowledpge in measuring the important parameler of color difference.
Part — A. Textile Cad =

Jacquard software:

- 1. Learn Step by step commands to produce a | nequard design fabric simulation.
2. Analyse of & Jacquard design fabric and produce fabric simulation in different
Calour combinations.

3, Tuke graph print outs as per tite requirements of loom and design ereation,
Dobhby software:

I. Lewrn Step by step commands to produce str pe und cross over designs.

"

2. Leamn Step by step commands to produce check designs,

3. Analyze of a dobby design fabric to produce the fabric simulation in diffore ’,]
Color combinations. !

7. Produce calculation sheet for a Fibric
. JJabric simulation and design detaiis,
= Printing software:
¢ L. Learn Step by step commands ta produce a printed design snd s eolour
. Separations.

with costieg and printows of dobby H

~ Texture mapping soltware:

1. Learn Step by step commands to make g Texture mapping on various vhiects

= &nd models with now designs created in other software Computer Color Matching |
b T R s
: T G
g QB'Q @S\\ 3 ] LA . |

ED)
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2. Measurement of Whitenggs Index, yajja:

for the given Bleached Samp)| £ compuyg

3 Fnent of coloy difference (OB) of given dyed “ampls |
Sources (Dgs, | AN Hiinate C) Using CCph

i Measuremem of differen; fastnegy {washjng & rubbiy ]

Part—-p

Garment Cad

ISt of Iy Perimen ts.

L. Leﬂnﬂng of diffors
2, Setting the SCreen
Mirror, flip, line CUrvVes, sayj '€ 0pen negt oy
3e Prm:ticing of drafting, egjr: and saving

4, P:Ec;u'ning of drafiing Palterng 1g ¢he given e

- Practicing op drafting Patierns and adgin

-

© 8ppropriata tools like Limig, un foy)y
d close nesp -

' Brede sizeg :
6. Practicin $ for shorts 10 & given size 4nd grade i for
sizes,

7 Fraulicing of draft

ﬂsurements

2 grade increments [0 creats dilfaren;
& of drafting Pattery




g Y9
. MFA-2" Semester _

L Practical Course-Vi1
& Stream: Drawing & Painting
MIXNED MEDIA MURAL DESIGN
(Low, High, Relief and Moral Painting)
Code MFA: P- 6003

Total Marks 100 (Int.50+Ex0.50)

Canvas/ Card Board/ Plywood/ Wall and any related
surface material

Mihimusm 3'X3°

. | : i 'T;I_r .H] ;
—t = !; = WEI e
P Q @/ X




Practical Course-V1
Stream: Applied Arts
Digital THustration Techniques

Code: MT A P-6006

i f'@iine:uﬁﬂrs Total Marks 100 (Int.50+Ext.50)

’&m course will brief sbout how to use digital medium in Place of traditional
~ jltustration or combining traditional and digital medium to achieve speed, quality
‘and suitable for various purposes. This course will be based on the principles.and
_desizn concept learnt in the pmviuus semesters. This course-examines the use of
the computer as & medium and an additional tool for the illustrator. You will
.ﬁplare a variety of digital techniques and working methods as well as review the
" historical development and current. directions of digital illusiration. Other topics
3 _-will include:

Er_npar file setup and preparing files for clients
s ﬁa’amg and nrgam.amﬂ your digital worl
" Preparing digital images for web use and gallery exhibits

B . Eﬂmiﬂg Objectives:

. i

~  Oxcompletion of the course students will be able to;

. Develop the advanced knowledge in the basic tools and techniques itivolved in
Photoshop which was taught previouslyunderstand the digita enyironment, work

ciency, backup and storage, File formats and file transfer ste

‘Lioes Image research, usage, manipulationy

> lllustrations based on the fundamentals and principles taught.
ag issues

'::_-i-i:'H- =54
e, Demonstrations, Studio based practical projects
arse Outline;

=_"‘._ ction to the digital environmsnt, equ{pmﬁﬂmd o

el e SR SRS

; dapphtatmnsﬂup T <Y L
smalizing the workspace okt =

- ﬂﬂmgﬂ-.

MFA-2" Semester : 56

h |




%ﬁ "E{nrking between applications, imposting, exporting, placing
Color space, coler mode, calibration

I? Input issues (tablet, scanncr, and camera}

ﬁ Printing issues ‘
l"h Experimentation and discovery, incorporating traditional imegery

IS

Optimizing images for web use

Textbooks:

|. Digital Puinting Techniques, Volume | by Taylor & Francis, 2009
2. 500 Digital [lustration Hints, Tips, and Techniques: The Easy, All-in-One
Guide to Those Inside Secrets for Better Image-Making by RotoVision SA,

2009 s

z«zﬂfw

-




MFA-2" Semestar

Practical Course-VI
Stream: Fashion Designing
Computer Aided Fashion Design/ CAD Project
Code: MFA P-6009

Total Marks 100 (Int.50+Ext.50)

aild Bodies Block and Sleeve Block.
C 31901:. and Sleeve Block (Male and Female)




| OR :
MEA-2" Semester : ' |
53

Prﬂctiéni Course-¥l1 .

gream; Textile Designing
Chemical Process & Finishing
Code: MFA P-6012

Total Marks: 100 1

troduction & Preparatory processes _
Section lo wet processing of Textile, Present status of Indien processing
.. Forms of subsiraies, General processing sequence for woven & knit
o, Concept of Batch wise, semi continucus & continuous processing of
S~ with their advantages & limitations, Role of waler, different types of
chemicals in wel processing, Importence of grey inspection, Objects of
Dasimng, Scouring, Bleaching, Merceriza

ortance of enzymes in preparation of textiles,

Introduction to costing of

pration of textiles

it - Common terms used in dycing like % shade, MiR, %

, et Types of dyes vsed for coloration of different types of textiles, -
=ing of cotten with direct, reactive & vat dyes, Polyester dyeing with disperse l'

==, various dyeing methods, Fastness properties of textile§ dyed with verious '

its importance for quality assurance. Introduction to costing of the dyeing

les of printing, methods of printing,

ance between dysing & printing, sty
Introduction to costing of the

prints, Concept of digital printing,
PrOCESS.

nishing of textiles

f finishing, Types of finishes & finishing, Examples of Mechanical &
nishing, Tmportance of functional finishing in textiles, Concept af
ishing. Introduction 1o costing of finishing processes

arrent issues in processing

5 in the wet protessing industry, Reprocessing, Reesons  for

ing, Effect of reprocessing on cost, quality & customst satisfaction.
n wel processing industry, Concept of Eco Friendly processing. |

commended:-

al Processing of Textiles — Preparatory prooesses & Dyeing by 3
CUTE. |

Koushik, Course material published by N
he Textile Asyociation (Jndia).

Solets of various wet g %‘ﬂ?‘ublﬁhad by T
T fﬂ e
TN L\ N '\\‘g@?k« iﬁ m‘ﬁ‘%ﬁ‘
- - b w . — ﬁ;q&ha arpamey

S

tion. Conecept of whiteness

wie



3. "Pollution in textile industry” Book

published by The Textile Ascoci-tio
(India),

B— ; '. I

Kes - Total Marks(Sccond Semester) = 300
' i ~ Each prectical requires at least S0 skeiches and the sessional wark of minimum 3 pletes/mt
« ‘Each plate = § Marks (T

o otal 40 Marks) and 5D skeichos = 10 Marks Total Marks of Euch
© Internal Practical = 50]

“T -
z
*

e X

:HI | ]
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.

DEPARTMENT OF FINE ART
CHAUDHARY CHARAN SINGH UNIVERSITY, MEERUT .
SYLLABUS OF MLF.A. (Four Semesters)

(w.e.f, 2017-18)

Third Semester
Theory Course- V
Code: T-3001

. Bxternal: 50 Marks
3 Hrs.

HISTORY O WESTERN ART

. UNIT I- Some early exponents Giotto, Masaccio, Bowicelli. Some exponents
- of high Renaissance: Leonado da Vinci, Raphal Michaelangelo

- DNIT 1i- Mannerism: The consesus revolt against the ideals of Renaissance,
Certain works of Caravoggio, Tintoretto, El Greco, Brueshel.

- UNIT [II- Baroque: Some exponents, Rembranbdt, Frans Hals, Rubsns,
© Roeoco: Tie Polo, Char din

" UNIT IV- (a) Neo Classical Painting the works of David
(b) English Landscape Painting Turner and Constable.

Bacis Recommended

1. Berenson, Bernard: ltalian Painters of the Renaissance

L 2. Christersen: History of Art

3. Gombrich, E G.: Storv of Art, London Phaidon Press

il Gardner, Helen: Art through the Ages

:i Newton, Eric: Art of the world Series, London, Methun 2001
g, Orpen, Willium: Qutline History of Art

B 7. Thames and Hudson: History of Art

B 4 g

s \%

!: ! ‘ \9/ i3 !,- r..lﬁ;‘ |I- ]

1:;; \h | é%i“ n A ;? ﬁrﬁg’}[_
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OR
MFA-2" Semester

Practien] Course-IV
Stream: Textile Designing
Woven Fabrie Structures & Fabric Annlysis
Code: MFA P-6010

Time: 12 Hrs Total Marks 100 (Int.50<Ext.50)

Woven Fabric Structures end Fabyic Analysis (Practicai)
. Objectives:

L. To help students 1o understand the different
weavingealculations

2. To enable the students to gain knowledge of different we
Weavingmechanism,

3. To acquire knowledge of the differant types

yarn numbering systems and

aving machines znd

of fabrie structures and design and
be able toprepare woven designs with suitable draft and peg plan

4. To enable the students to analy
5. To learn th

weaving,

se different types of weave patterns
e principles of creating different colour and weave effects in

6. Te learn to set the sample looms and weave different designs
Topics and Detnils =
Block-1

-Analysis of different woven sample sumples studied in theory for design, repeat,
draft, peg plan and other details, on inch eraph paper -
Block-2

=  ~Creating stripes, cheeks and colour and weave effects on inch graph paper.

- Block-3

—3 = _Creating suitable design repeat for dohby and jecquard looms on graph paper
25~  Biock-4

jies; | Setting of tzhle loom / sample loom and weaving the following weave semples-
ﬂ. basket, rib, satin, twill and twill basad, herringbone, diamond, honeycomb,

L
E

ozitleno. Color and weave effect designs, and any other fancy weaves,

_ . Beoks Recommended:
= 1 Watson Textile Design and Colour~ Grosicld, Z.J, Newness Buttes Worths,
M g Acvance Textile Design —William Watson , Longmans Gresn and Co. Ltd.
0 3.Grammur of Textile Design- Nisbet H., Taraporewale Sons and Co., Bonibay.
Weaving Mechanisms — K.T. Aswani Mahajan Book Distributors, Ahmedabad.
‘Weaving Caleulations — R. Sengupta, Taraperewale Sons and Co., Bambay

<& 3oven Cloth Construction — Robinson and Mark, Butter Worth and Co.L1d,




OR

VFA-3" Semester

Theory Course-V
Siream: Applied Arts
History of Tudlan Art -1850 AD ¥
Code: MFA T-3003
Total Marks 100 (Int. 50+Ex1.50)

o fime: 3 Hours

‘Course of Study:

t1: Decoani painting, Bijapur, Goleonds, Ahmednagarefc -

- Umit2: Mughal Architecture, Principle town & buildings

Unit3: Pahari Painting of various schools, Literary & religious themes,

- Unitd: Indian Renaissunce- Rabindranath Tagore & its disciplines

' Art of the post independence classicism &

- Unit5: Early modern painters .& the
- Remanticism- David Ingree, Goya, Delacorx, Blake, turner, constable.

‘Books Recommended:

1. Vishwanathan, Kedar "Aesthetics, Nationalism,

and the Image of Woman in
Modem Indian Art."CLCHeb- Comparative Literature and Culture 12.2
(2010}

& 2. Towards Ananda: Rethinking Indian Art and Ae

(ISBN13: 9780670058648)

3. The Making of a New 'Tndjan’ Arl: Artists, Aesthe

» Bengal, ¢.18501920 (Cambridge

. 0521392470 (ISBN3: 9780521392471)
~ 4. At Beauty and Creativity: Indian and Western Aesthetics

. ISBNB12460133X ISBN13; 9788124601334

L 2. An approach to the Indian theory of art und aesthetics- ISBNO842610057
- ISBN13: 9780842610056

- Indian Art of the Northwest Coast |

~ ISBN0295936038 (ISBN13: 9780295556 039)

6. The Bloamsbury Research HMandbool of Indian Aestheticy and the

- Philosophy of Art (Bloomsbury Research Handbooks in Asian Philosaphy)
By Arindam Chakrabarti

- Ant Beauty and Creativity: Indian and Western Aesthetics ISBN 212460133

“An approach to the [ndisn theory of art and aesthetios ISBN 0842610057
. The Sensuous in Art: Reflections on Indian

| AestheticsISBNS 120806174 (ISBN13: 9788120806177

si-Hammitzsch, Horse, 1980, Zen in the Art of the Tea Ceremany: A Guide tg
. the Tea Way, New York: S+ Martinfs Pr

.r M \\t"é;)@/_ ;

sthetics by Shaldi Maira

tics and Nationalism in
Soutn  Asian Studies}_ ISBN




OR

MFA-3" Semester :
Theory Course-v
. Streem: Feshion Designin
Iistory of Global Costumes _
Code: MFA T-3004 | =
Total Markes: 109 f 1iEH
aint the students with the history and evolution of Indian Costumes g'
~ II' i =E
=
|
I.' s -
f
i] i
ance Costumnes ; i
stury Fashions
aject: (Int: 25 Marks)
10 Prepare pawer point presenitation/ Seminar/ Poster Presentation.or :
For ']}isp!&}‘_ﬂn' any one the ghove, ':

emmendation: |
adley. Carolys G.,, Western World Costume, 1955, British

Victoria and Albert Museum's Textile Collection British Textiles from
10 L1900 by Linda,



OR

MFA-3™ Semester

Theory Conrse.v
Stresm: Textile Degignin
History of Indijan Textile Ind nstry
Code: MFA T-3005

Total Marks 100 (Int.50+Ext, 50

- Strueture of Indian Textile Indnstry

posite Mills and decentralized sestor - Spinning - - Weaving - Knitting -

ing - Clothing units and their Concentration

patiemns - Share in the market -
Textiles Synthetic Textilos - Wool Texy

tiles - Jute Textiles - Silk Textiles
& production pnd sales patierns, v

t position of Textile Indust;

¥ in India
measures

for Textile Industry, Future Prospects, [ndia’s major
tors in the world, Problen; faced by Textile Industry in India, , Raw
8 quality, fragmentation, | Eifucts of recessien on Indjan Textile Exports

Chain (Textile and Apparel)
fiber to fubric supply chain study for textile industry -
ess of Indian Textile and Apparel industry - Challengss
mities for Indian Textile and Apparel industry

and saﬂpe of Technical Textiles - Present status and fature of Technical
' Applicaticn of Technisal Textiles, Textiles in Defonss - Textiles

driation - Textile Reinforced Camposite Materials - Space syits - Geo
W material Requirement-Prodiiction facilities and Properties. :
ooks: '




Wpplied # iy
< (,’ o

Third Semester
Theory Course- VI 3 -
Code: T-3002 |

¥ External 50 Marks
_:i Has,

B frfucg/ ;’ MODERN ART (Western & Indian) - :

UNIT I- Main movements in painting from mid 19" century to the present day:
‘Realism, Impressionism, Manet Cloude, Degas Edger, Rengir Auguste, New
Impressionism Sewrat George Post impressionism Cezanne Paul, Vanpogh Theo,
. Gauguin Paul and Fauvism Matisse, Maurice Blamalk

TUNIT - Advent of technology end changing values, Expessionism Munch, Edvard, r
Marc Franz, Mare Frenz, Klee Paul,~Kandinsky Wassily, Cubism Picasso Pablo,
Brogue Georges.

UNIT II- Surealism and Dadaism Sslvador Dali, Hoan Miro, Mark Emnst, Abstracs
Expressionism. Pop Art modern Sculptors, Henny Moore, Rodin Brancusi. .

UNIT V- Indien Modersn Artists- R N. Tegore, Nandlal Busr. Amrita Sher Gill,
N.S. Bandre, Nicholas Roerich, Raza, Suja.

Books Recommended

1. Appesamy, Jaya: Rabunindrangth Tagore and the Art of his times.

2. Archer, W.G.: Indian and Modem Art, London, George Alien.

. 3. Arnasam, H.H.: A history of Modern Art, London, Thames & Hudson, 1969
o 4. Ban, Alfred (Ed.); Master of Modern Art.

5. Christensen, Erwin: The History of Western Art, NY, New America Library.
. 6. Emnst, Max: Beyond Painting and othar writings New York, Wittenberg Schultz
inc., 1918.

. Fant, Ozen: Foundation of Modern Art.

E Kittson, Michael: The Modern world, London, 1956,

qs Kaokkar, K.N.. Samkaleen Kala (Hindi), Lalit Kala Academy, New Delhi.

© 10.Kepur, Geeta: Contemporery Indisn Arlists, Vikas Publication, New D=t~

~ 11.Kaul, M.: Trends in Indian Painting, Delhi, 1961,

Jﬁ Sekhalkar, R.V.: Adhunilk Kala, Rajasthan Hindi Granth Academy, .dlplﬂ

- Gl
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MFA-3" Samastar

Theory Course-vi
Stream: Fashion Designing/ Textile Designing
Brief Stndy of Contem porary Ar¢
Code: MFA T-3005

Total Marks 100 [Tn15ﬂ+Exz.5ﬂ}

To appreciate eXperimentation of coniemporary artists with a variety of materjals
to mike their art worls

To understand the inflience of political, social and e
Country on art practices in g specilic time period

To understand how the techaical development and modemization in
and their artworks from tigme 0 time

Learning Outcomes

conomic situations of p

fTuenced artists

Understand that art je i
Be able 1o appreciete a3
art.
Be able lo judge their own are works
Understand the relation between art and [ife
Be able to develop  sense of creativity
UNIT-1 -
Art Styles of Forties & Fifties
Abstract Expressionism
Action Painting
Art Stvles
UNIT- 11
Art Styles of Sixfics & Seventies
Pap Art
Op Art
Kinetic Art
Minims| Ar:
Photorealism
Conceptual Art
GNIT-H1
Art Styles of Eightics & Nineties

tion
- Neo- expressionism )
Performance i
Environmental Are

'© praduct of the culture that produces it
by learning how to observe and analyze different worke of

ﬁmﬂ h v |

w Jw e Juw Jw w Jw [ H._.;ﬂ‘f

| Iastallation and tmnhf:min: "%‘-t;
S SR
* Artfrom Nineteenth Century Onwards
= Kafighat Paintings " -
:'. Y - i l':‘ ’.i'
g . ~ e
L N —

e




Rzja Ravi Verma

Bengal School Renaissence
Progressive Artists Group
Culeutta / Madras Schebls

'[]'Pn'l‘ 1‘.1‘
Independent Developments in Contemporary Indian Art
Suggested assisnments:

» Study Ex;.lr{:s:-:iﬂn:ﬂm and action painting and collect visuals of it and submit
with their writa-u

» Make an 1’1uatmted presentation with suitable examples of different styles of
the late 20" century Western contemporary arl and pressat in a form of
portfolio

* Develop some designs of vour own inspired by Pop art and present in a
portfolio

* Collect various materials such as newspaper or magazine cuttings, any waste
meterials, ete, and make 2 presentation on instailation and combination and
present in g 3-1D form

* Make an illustrated presentation on Bengal School art and submit in a form
of portfolio

o Study the Kalighat paintines in detail and submit a portfolio  with
illustrations and write-up

¢« Write an 1551gnmﬂn' 0N progressive artists group naming ot least five artists
and their works, Collect visu -[-: of their work and submit with the write-up

e Write en assignment en the works of Indian Masters like Abzindamath
Tagore, Rabindranath Tn ors, Nandalal Bose, Ramkinkar Baij and Jamini
Roy. Coliect vistals of their work and submit with the write-up

Book Recommended:

L. Smith, E. L., Art Today: From Abstract Expressiopism to Superrealism,
Phaidon, 1983

2. Faulkner, R. N,, Art Today: An Introduction to the Fine and Funcetional Arts,
Holt, Rinehart and Winston, 1963

3. Read, H,, Art Now: An Introduction to the Theory of Modern Painting and
Sculpture, Faber, 1968

4. P:mmm:s R. & Sarkar, 5., Historical Development of Contemnporary Indian
Art-1880-1947, Lalitkala Academy, 200

3. Khanna, B, & Kurtha, A, An of Modern India, Thames and Hudson, 1998

6. Archer, M., Art Since 1960, Thames & Hudson, 1997

7. Stangos, '.'\-.. Concept of Medern Art, Thames &Hudson, 1995

8. Subramanian, K.G., Moving Focus, Lalitkala Academy, 2006Hillier, B.,

= Austerity Binge: The Decorative Arts of the Forties and Fifties, Studio h,.-f:_\.

Vista, 1975 ("I'
9. Mark Getlein, Living With Arz, Amazon, 2000 i
10.Dalmia, Y., Comemporary Indian Art: Other T{ea_.n:m-, Marg Publication, [~
2002 "P i

r‘“ﬂx‘?}‘\ {‘-. h&i\/ &\-W 4

s




MFA-3"" Semester

Practical Course-VII P 7001
Stream: Drawing & Painting y
Exhibition with Catalogs (Computer Designing coral Photoshop) CAD

Maximum Marks 100 24 Hrs.

t exhibition will be organized by 3 Semester students at the end of the
where they will isplay their best are work of up to 3 Semester. Every

shall prepare a casalogue of minimum 5 pages consisting of his\her resume

work by computer designing. Coordinator or HOD can get the catalogue

ted by a group of three or four students ifthey deem fit. Bach student is
quired to submit five catalogues in the department,

Bivision of Marks

1. Presentation of work — 15 Marks
2. Quality of Work — 30 Marks

'_ Quantity of Artwork — 15 Marks
2, Catalogue Designing — 30 Marks S
'S, Knowledge of Computer Designing — 10 Marks |

’;.i'“"_” T y . - .

s wrws

; : [ *_!:
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Practical Course-VII
Stream: Applied Arts

- Digital Media
i n Code: MFA P-7004
‘“,_ Time: 5 Hrs

i : Total Marks 100 (Int.30+Ext.50)
- Ti-crl Brief description of the Conrse:

~ This Course introduces sofiware Adobe Photoshop €85, Hlustrator €83, Iy

S desien CS5 & Corel Draw X5 Course allgw students to expertise in the tools and
application in {he Design art works and rendering the dmages, image

manipulations, Color corrections ete, Couree also introdyces basics of weh
cesign in the context of previously Design,

Learning Ohjectives:The students will recejve information that wil] cnable them
1o;

o !3 Understand the concept of creating textures, brushes, abstract and thematic
™  designs.

e i e i : L.
= Eﬁ%—* Create effoctive typography designs used for raster and vector illustrations and
! Fa ‘ qdeaigns.

L Construct characters using flash symbals and rig it for animation,

~ ¢ Anmmate background layeuts and characters using 2D animation principles,
%::: Pedagogy: Demonstrations, Lectures, Instructor Jed &ssignments

- Course Qutline: _
L Theorics of Perception, Light and Colour - Essential colours of an artisy -
= Observation, Pcrscx-'f:r:tﬂ:u_.]?x;r:rf:nentatirm, Pre plamming, Time Scheduling -
~ Persistence of Vision; Frames per Second, Flip Bu,ﬂk,S!nw-mnﬂﬂq end fast motion
= Light and Colour Theory; Electromagnetic Spectrum, Chrome and Luma, The
Human eye and Vision, Colour Perception - human €ye - Colours of Lighs,
_ Additive Theories Subtractive theories Primary Colours Secondary colours,
S Tertiary colours, Warm und Cool colours, Colour symbolism Mixing Colours,
B Coloun Palettes, Colour in painting,

(]

alalalili]

It |

1'-- gital Tools, Image Format and Coiour Representations - Concep

t of digital
computer, ComputerBasics, Hardware #nd Software, Hardware Sub Modules.

Various Platforms, Workstations, Dedicated Machines Software, Operating
ystems, BIOS, Firmware Utilities, Application Sofiware - Image and File
Emats: Vector format, Pixel format, File Compression Image formats, File
y -File compression, (Lossy end non lossy compression) Properties of
ey Images, Monitor resolyution, Image resolution, Resolution for printing,
uton for dispiay, Pixilation, Interpolation - Colour representation in
wers: RGB, HLS, CMYK, Grayseale, Colour pallets. Graphics pack;
Tmaze formats Vector Formats Pixel format,

'

s
caulia ol
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MFA-3™ Semester ! B
Pmctieal.(:uurse-ﬂ] .
Stream; Fashion Designing - |
’ Advance Draping i
1 Cade: MFA p.7007 _
$Time: 9 Hrs Total Marks 100 (Int.50+Ext.50,
o
Tao mprove the skill of draping for dress designing : |
0 enable students tq handie varioys types of fabrics t E
Tobe able 1o develop their own designs into g draped germen; .
Fo-enable studonts to develop garments with good fit -~ — - - b
Learning Quteomes =%
* Beable to convert gt fabric in

'8 4 garment with properfit
¢ the importance of the grain of tip

2 design into a finishad garment
design ideas tArough draping and dress designing

e able to appreciy

- Beable 1o tranglate

fabric in relation to design
- Benble to expresg

Examiner will set one question from each npir.
UNIT-1

Yezp front bodice
* Waistline variations. | owered or

T

oned bodige

1'-

ritiged

iations of skipy Al
K and sarong skir o
with built up waistline *
Hdriff 3 r
¢ | :
| == Q/\\_‘-_F » \ K =
Shls
° 4
\\\vq AN~ £
22 |
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-94.

11

13;
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- Books Rem}mmendnlium
b .

i

. Hilde Jaffe, Jurie Reus, Draping

NS b

10.Crawford. C. A, A Guide to Fashion Sewing,
Fischer, Construction, AVA Publication, 2009
LZ.Liechty, E.G., DN, Potterbere, and J A

Helen Joseph- Armstros 2, Draping for Ap
Fairchild Books & Visual,

Connic Amaden- C rawlord, The Art Fashion Draping, 2™
Publisher: Fairchild Book, K Visual,

tfor Fashion Design, 1993, Preatice Hall

Edition (Oct.1995)

Cenira & Technology.
Connie Amadden, The Art of lFashion Draping Crawford Fairchild.
Amaden Conie, The Art of Draping, Fairchild, 1994

Annette Fischer, Construction, AVA Publication, 2009

Armstrong, H.J.. Draping for Appare] Design, Fairchild Publications,
York, 2008

Bray Natalie, Dress Fitting, Om Dook Services, |9¢o

Jaffe, H.'& Relis, N., Dreping for Fashion Design, Prentice Hall Inc,, 1993
Fairchild Publications, 2008

Ing, New

-

Rasband, Fitting apd Pattern
Alteration; A Muti-methed arproach, Fairchild Publication, New York, 2010
Shoben, M. M. and Ward, J. P, Pattern Cutting and Making Up- The

Professional Approach. CBS Publishers & Distributors, New Delhi, 1087
H4.Singer Sewing, Creative py biication International, 1999

parel Design, Oct, 1999 Publisher:




MEA-3™ Semester

Practical Course-VII
- Stream: Textile Designing
Textile Study
Code: MFA P-7010

Total Marks 100 (Int.50+Ext.50)

-1

- Knitting technology-
_ Different types of knits-Welt and Werp knitting
. Difference b/w Woven & Knit fabries
B Weit Knitting- Plain Knit/single jersey (Tuck, Pile, Float, Drop), purl stitch, Rib
~ slitch
. Warp knitting-Tricot, Raschel, Simplex, Milanese, Crotchet, Weft insertion warp
. knit, Warp knitted fibrics- Single jersey, Double Jersey, Wale Deflection, Lace,
. Rib, jacquard types.
2 - Different types of knitted garments and quality control-
S B = Garments with circular knits
== Fully cut
~ Stitched shape cut

Fully fashioned garments
- Integral garments
Common defects in knitted fabrics

UNIT-1I

am:hing—-
‘Types and functions of bleaches,

Bleaching of natural fibers - Coton, Sillcand Waol

I_r,rl' Whiteners
Finishes - Types and Uses

‘Functional Finishes
‘Fmishes for cotton & woolens fabrics

dering and Care of Textiles:

o
e




Dry Cleaning 6
. Blues and Starches
 Care labels — Importance- Symbols - Uses.

. UNIT-1V

- Dyeing:

& Types - Natural and Synthetic Dyes, Dyeing theary. :

" Home & Industrial Dyeing - Fibre Dyeing, Yarn Dyeing, Fabric Dyeing &

- Garments Dyeing. Application of Direct, Acid, Basic and Azeic dyes on Natural

" Fibers - Cotton, Silk and Wool

_.ji:rinting; Machine Printing., Hand Printing.
~ Books References:

. Textiles: Fiber to Fabric 6th Edition, Bernard P, Corbman, International

students” edition, McGRAW Hill International Edition book co Singapore

(1985). |

2. Textile chemistry, Peters.R.H. Vol i, ii, textile institute Manchester 1970,

. Technology of textile processing, Shenal. V.A. Vol 1, i, v, vii, sevak

publications, Bombay, 198l

4. Toxtile Science 2nd Edition, E.P.G. Gohl & L.D.Vilensky, C85 Publishers and

Distributors2006

5. Fabric scicnee, 5th edition, joseph.j.p. Etal, Fairchild publications, New

York, 1920

6. Norman Hollen and Jzne Saddler,“Textlles” Second Edition. (1842}, The

Macmillan Company,New York. Colliee-Macmillan Limited, London.

7. Blackanbury. Terry., Kaitted Clothing Technology, Blackwell Publishing2005.

2. Joshnsan. Henry, Introduction to  Knitting Technology, Abhishek

Publication, 2006.

niFA-3™ Semester
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Practical Course-VII1
Stream: Drawing & Painting
Creative Painting
Code: MFA P- 7002

“Time: 18 Hours Taotal Marks 100 (Int, 50+Ext.5y,

Fement, colour or other medium to solld surface (support base). The medium is
mmenly applied to the base with a lsrush but other implements such as knives,
ges and air brushes can be used, Painting is a mode of creative lePI'ESEI{JuS
En d the forms are numerous. -

.

A themalic and abstract idea with creative setting in Oil/ Acrylic/ mix medium
Spastels. Studemss have to experiment in different medin and materials, The
" emphzsis is on the conceptualization and experimentetion.

~

 erestive composition done by the students will be internally assessed by the
soardinator\Head of the Department. They can be in any medium but properly
mresented, The students can exalore various mixed media to give vent to their

I':'»' ey ".,rI'[y

Surface : Canvas or wall:
lﬁfladium z Any
Size : Minimum 3' by 3"

' MEA-37 Semester

@
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Practiea) Course-viyy

Stream; Applied Args

Packagin o Eeﬁfgn'nndf Pr]nting Techngl ogy
Code; MFA P7005

Tota] Marks 100 (Iht'ﬁﬂ*E:-rt.S[]}
Tiption of (e Course:

Atroduces pnckagu-deaign fncruding Various Media, Wpography, and
Y8Is. Provides fis[g trips and inferaction with 1'udusI;y résource People,
£ about thy ePplication of yhy Graphic Design

il explain the Brocess of printin
Course wij eXplain in dayg]

g in Offsg method-and |
7 Provide (he nEtessary informa

the technicy pr.

OCedures :
tion to the graphic desigmey.

Com pleting the Course students wip be able to;
afour Packaging design and Indus

and Scree; £ techniques
e Litho - offees printing
Digital Printing techn

¥, ang printing Process

‘echnology
ology

Pplication of Graphic Design ang
ackaging, printing angd Tabrication
fdigity] mMedium,

& design Types of D
SRl guidelines ang :

anplication o

rinting techp ology
rinting ~Plano Gy
0f differen: process fi
#o Process —Fundams

% Bn
Steven DuF‘u_is, John 8ilva / Rogks
W Prckage Designs: A ¢

nni]}rehensi
4 Rockp ot Publishers 62

WEFneT—




MFA-3™ Sermeste r - :H
Practien] 'Cuurse-\’]'.[l'

Stream: Fashion Dssigﬂing
Computer Aided Fashjon Design/ CAD Project.1
Coide: MFA T-7008

Total Magks 100 {Int,ifl"i-EJ:t.SDJ
;. ectives: 5

develop Portfolio fpr differens typ
.'_.='.--'I g-

Ir troductions ty the Examiner:
Examiner 1 s2t one theme

and students 1o malke ope mood board and one des;

tructions to {0 Fuculty,
= &l portfolio in gp a gradating student’s creativ:
ity, technica) expertise, ill ion ar

ent's inciination toy

: vards the par
38 tarpe: Costumers, desjgn TeqUIremants and pricing

miform Formgt:

important to keep Systematically ef

mily of Presentation,
s and :glsp on
i 'ﬁﬂﬂf.

a portfolio, Meorporate all the skills of textiles ang fashion detatls through
ter aided designing.

d, Story Board, Ideation Board, Swatch Board
EMen, Women & Children

R

& of audience throtigh computer aided -




MEA-3" semestar

Practical Conrse-v m
Stream: Textile Designing
Textile Project
Subjeet Coda: MEA-7011

Time: 8 Hrs. Tartal Marks 100 (It 50+Ext. 50,

Textile Printing

L

11T,

Project on Sereen Printing

Design for sereen printing of Bedroom
Set:-Theme- Floral

Size-14"x14"
¥or- Living room
Colours-3

Projeet on Hand Pajn ting

Design for Painting on Chiffon
Saree.  Theme: Floral  with
Creepers

For: Chiffon S e2 Colonr-4

Placemen: your choice.
Making semples of e following embroidery stitehes-

Phulkari, Chickenkar; Sindhi, Kashmir, Kantha and Appligue
Work, -Developing desians theough CAD: Paint Brush, Corel
Draw,

Project on Bloex Printing

Design of printing an Organdie Saree/Suit.
Theme-Paisley or centre hina with Zrapevine
Colours-3

Place ment-your choica

Siza- Motif - i ;;}—_q/
e 75@3\ \‘\j}\/—@\




Project on Steneil Printing

Theme-Geometricel Shapes For-Table Mats +3
Celours-1

Placerment-of your choice

Size- 7" x 5

Design of printing on Bed Cover
Theme-Stitching method by free hand printing -~ - ——
For- Bed Cover
Colours-3

Project on Match Stick Block Printing

Design of Printing on Table Cloth

Theme- Geometrical

For ~Table clath

Colours-2

Placement- choice

5iz§~ 2"x4" — 4 xe" -
1. Project on Textile printing

Design for texture printing on Apron by combining any thred different
types of

lexzures

1
X Samples of Basic Weaves-Plain, Rib, Basket, Twill, Satin & Sateen
weave

= 15 Murphy and Crill: Tie-Dyed Textiles of India, Ahmedabad: Mapin Publishing;
= 1597, :
2. Cheena Desai: It Textiles of India, Paris; Chronicle Press; 1988,

. 3: Dorothy K. Burnham: A\;ﬁﬂe_j:m'malnﬁﬁ Londer: Roultedge; 1981




nFEA-3" Semester

% Practical Course-1X
Siream: Drawing & Painting

Sculpture making

Code MFA: P- 7003

Time: 48 Hrs. Total Marks 100 (Int.50+Ext.50)

" Sculpture is u type of artwork that's two- or three-dimensional, so you can see it from

different sides. You can make sculpiure from elay, marble, wood, P.O.P and cement.
3 ; e

Students are reguired to make five different sized sculptures from the materials

mentioned abave.

Minimum Size; 1.5°

— \




MEA-3™ Semester

Practical Course-IX
Stream: Applied Arts
Drawing for Designer
Code: MFA P-7006

1]
“Time: 9 Hrs

1!:' ief description of the Course:

This course covers basic drawing skills required for Design students. Introdices
- conceptual skelches, Presentation drawings, Course also introduces step by step
= process of Technical Drawing and the Visualization methods, Hiustrations

and
" designs required in different print and publishing media

2 ~Learning Objectives:

= After completing the Course students will be able to;
* Visualize the design concepts in their
& Understand the visusl elements and u
®  Demonstrate sirong visual skills

R .1 Analyse their own visua] concepls and others beiter,

chosen areg
se them appropriately in their design

— 2dagogy: Demonstrations and instruetor led assignments
T » __’ Course Outline: .
~ 2 ,-'I-’u introduce the hasic geametry and the guiding principles
= s rdh _To study Line styles and types such as;
\section/phantom

To introduce different types of projecticns
Orthographic projection fAuxiliary

visible/ hidden/eenter/ cwtting/ plane/

such as multiple views and projections
projection (Isometric projection (Obliqus

' dy Perspective /Section Views {Seafa JShnw.ing- dimensiony /Sizes of

| representation of figures, ubjests etc,

L Geometry of Design: Studies i Proportion and Compaesitionby
& ElsmPublisher: Princeton Architeomeal Prass, 2001

2. Sacred Geometry: Philosophy and Practice
~ Lawlor Publisher: Mames & Budson, 1989

Kimberly
fmrf':an'd ITmagizationby Robert

OR

ViFA-3 Semester
T gt (‘Q?J




Practical Course-1X
Stream: Fashion Designing

3 Surface Ornamentation
Code: MFA P-7009

Time: 9 Hrs Total Marks: 100

~ Objective:
To acquaint the students with various ornamentation techniques on the fabrics

- Instructions to the Examiner:
_ The examiner will set two questions, one from each unit.
e

Instructions to the faculty:
Students to leam the techniques and prepare samples of the following-

e
o T
— UNIT-I
__ 23 Elmk P rinting
. Sereen Printing
= Stencil Printing
Tie & Dye
= 'Fah'ric Painting

- UNIT-I

Gold & Silver Embroidery

Zardosi Work

- Mimror Work ‘
Sequma Work

. Patch Work

:ﬁ.ﬁphq'ué Work

 Quilting

ATed _."Ifu “‘Tﬂ rk

Note: Students to incorporate the above in their any Apparel,

ik Recommended:

': - h Indian Embriodery- Satvilri Pandit

_."!. Bhatnagar, Parul- Traditione! [ndian Textiles

3 Irwin and Hall Indian Embroideries, Publish by S.R Dastikar, P Bﬁ 28,

Ahmadabad.
@_/ OR

'!_"_. o r \@ r‘I’T FA'3H1 SET!’IES'EE
; -;.- .. L ¥ : I.!.'rl-‘l




Practieal Course-1X S T
Stream: Textile Designing
Fabriec Manufacturing _ :
Code: MFA P-7012 :

Time: 9Hrs Total Marlgs: 100
UNIT-1

 Introduction to fzbric forming such on weaving, knitting and non-woven
- Brief general discussion sbout precesses involved in these methods

© . ONIT-TT .

> Flow chart for woven fabric -
- Basic terminologics like Warp, Walt, Bnd, Pick, Selvedges

 UNIT-LH

~Warp Preparation —

Objeets and need of Sectional Warping Machine

Objscts and need of Sizing, Functions of various important perts like Fabric

7 Manufacturing
=1 . B |
- Creel, sow box, drying system, and head stock. : |

CUNTTIV . | - |

~ Tabrie Torming -

D .
*%'ﬁjﬂﬁe&ving — Classiication of looms. Coneept of weaving of fabric. Passage of |

:!t.‘:;wi:rp through the plain loom, Various motions used on loom. Shedding, Picking,
" Teat Up—Letoff, Teke Up motion ) !

1
© Auxiliary Motions — Objects of Weft Stop Motion, Warp protecting motion,
. Temple, Brake Limitations of Shuttle Loom. Features of Automatic Loom,
Principles of picking of Projectile, Rapier, Air Jet and Water Jet,

Kniming — Comparison of Knitting with Weaving, Structure of single jersey, Rib
. Tnterfock fubrics. Types of stitches end their functions. Structure of Warp
Knitted fabric and its applications. k

"_:_:i_:: Sirocture — Infreduction (o interlacement of thresds, methods of
resentation of warp weft interlacement on graph paper. |
aal s |




3, Weaving Meehanism by N.N. Banerjec.

4 Winding & Warping by D: M.K. Talukdar.
5, Fancy Weaving by KT, Aswari.

6. Textile Design & Colour by Watson.

7. Fabric Forming by Hasmukhral.

Total Marks= 500
Fagh practical reqitires ot feast §0skcetches and the sessienal work of minimum 5 platekfan

i works,
Each plale=8 Marks (Total 40 Miaries) tind 50

Tnternal Practical = 50]

eketches = 10 Marks [Total Marks of Each

A g
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MFA 4" Semester

Theory Course- VII
- Streams: (Drawing and Painting/Applied Arts/ Fashion Dcs:gnmg! Textile
Damgmng}
Research Methodology and its Application in Fins Arts
Code: MFA T-4001

?'jfgeﬂvcs of Researeh

» Toverify and test important facts

.+ To analyse sn event or process or phenomenon to identify the cause and

effect relationship
: understand scientilic and nonscientific problems

-+ To[ind solutions to scientific, non-scientific and social prablems and
=« Toovercome or solve the problems occurring in cur sveryday life.

1! ::' |t & tions

2 Proposals
.~ + Cyriosity to find new things

" Key Learnings

Artic {:Wntm}:
l‘ld
=8 Research Paper
~« Book Review

+ Laboratory Research
~ » Maurkeling Research

» Legislative Drafling
=+ Thesis; Digsertation

= Book

« Citation Methods and Styles
“Research Grant Proposals

E

bop o i e

%// r H L = T

=+ 3 [rs, Max Marles; 30 ['Extemaj‘}

.+ To develop new scientific tools, concepts and theorits to solve and

= To get & knowledge of Resenrch Grants and how to write Research Grant




MT A 4" Semester
Practical Course X

Streams: Draswing and Painting/Applied Arts/ Fashion Designing/ Textile
Designing

Dissertation & Viva-Voice -

Code: MFA P- 8001

Time: 3 Hrs Maximum Marks 130 (50 Internal +100 External)

The Post Graduate candidates are required 10 select a suitable topic for theit
dissertation in consultation with Herd of the Department/ Coordinator and work en
it under the guidance or under a tencher approved by University/Board of Studies.
The Dissertation should be prepared in the prescribed manner and handed over to

the head of department/Coordinator on or before the date fixed by Head of
Depurtment/ Coordinator,

The Following are the Thrust arcas for Dissertation: ;

Pre Historic Cave paintings in India |

Buddhist and Jain Art

Razjasthani Paintings

Mughal Printings

Hill Paintings

& Bengal School

4 Modern/ Contemporary Art of Indig, - ==

: Appreciation of Art

~ India Sculpture- ancient Medieval and Modern

-+ Folk and Tribal Ast

= Advertising
Graphics/Print Media

Sculpture

i ..-.:_:'_-_:3': Che



r its seotion or region, any art movement, any particuinr
—eted from the themes given fo be followed as a topic

is semester some lectures would b provided by the regular
by the guest fueuly so as to sequaint the students with the

ine art trends.

2 tonic on printing techniques and textures shall huve to take up this

s and taditions which are living dying are ta be chesen by the
];T:ssartatmn project work. The students may be allowed to go antl learn
s from the experts. This will helpful 10 the students to explore and revive

"__tmns in Art and Crafi,

mdent may be permitted to seek the training individually under professional-
artist — Craftsmen after seeking the proper permission of Head of
W Coordinnter of University. However, students shall have to arrange

= awn funds for such type of studies. 2

it the time of Viva- Voice examination the candidates will arrange a display of the
lildate must also shoe his recenrch papérs, if any and Photographs taken during

sertation tots so that the total performances are judge.
Thesis/dissertation/Survey Report/ Field work shall be return & submited in
- copies. Only such candidales shall be permitted to offer dissertation{ il

S provided in the scheme of the examinatlon) in lieu of the paper as have secured al
deast 60% or more marks in the aggregate of all the papers prescribed for the

* previous examination.

3 “The dissertation shall bel150 (250 External marks + 30 Tntema! Matks), Marks,
~ The distributien 0f 230 marks of dissertation veil be as under.

BT
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ing topic & objectives.[25 Marks]
e methodology & Pilot study, [25 Marks]
writing & presentation.[75 Marks]
e submission seminar.[75 Marks]
{By the board of internal examiner)
3 Viva-voce on dissertation (hy external examiner); the boatrd internal
-examiner shall consist [Eﬂ Marlks]
6. Principal of his/her nominee, Head of the department, Supervisor concams

The total of the threz awards a5 final award.
"N.B. - When there is anv difficully in the constitution of the internal board,

.ﬁ.ﬁmrdmg o the procedure laid down above, the Principal will constitute the
board.
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MFA 4" Semester
LFractical Course-XT
Stream: Drawing & Painting
Series compositions Theme based

OR ;
Copy of Master Artist Paintings

Cade:; MFA - 8002

Time: 24 hrs . Max Ma:it‘sr

The creative compositions done by the students will be internally sssd
the coordinator/ Head of the Department. They can be in any me
properly presented. The students can explore various mixed
vent to their creativity,

OR

Copy of Master Artist Paintings

: Students have to copy Famous paintings of Indian and Western Master
- students can copy the artwark of contemporary artists iike Raja Reki
i Amrita Shergill, Yamini Rai, Jatin Das, Tyeb Mehts, Anjali ll2 Menan,
- ' Chaudhary, M.F. Hussain, etc. ]

Realistic, semi - realistic and abstract paintings are required to be mat
students but twao realistic paintings are compulsory.

SIZE - Minimum: 31'X3'
Quantily — 5 paintings

Medium — Any mediom

&y




MFA 4" Semester ‘ B

Practical Course
Stream: Applied Arts
Iixhibition/ Display with Catalog
Code: MFA P-8003

Time:24hrs Total Marks= 101

Instructions, Course of study:

1. Exhibition of his/her own art waorl done during all semestor, Exhibition will
be conducted at the end of 4'* Semester
2. Review about Fashion /Textile Art Exhibition,




Tractical Course

Stream: Fashion Designing/Textile Designing
Exhibition/ Fashion Show/ Display with Catalogue (Practical & Oral)
Code: MFA P-8005

. 24 hrs Total Marks= 10 ‘
-

Instructions, Course of study:

i. Exhibition of his/ber own arl work done during all semester. Exhibition will
be conducted at the end of 47 Semester

7. Review about Fashion /Tex e Art Exhibition.

Every student shall prepare a catalogue of minimum 5 pages consisting of his\her

resume and art work by computer designing, Coordinator or HOD can get the
_iﬂ &

cutalogue prepared by a group of three or four students if they deem fit. Each

student is required to submit five catalogues in the department.

nn

Division of Marks
{. Presentation of work — 15 Matks
2, Quality of Work — 15 Marks
3. Quantity of Artwork — 13 Marks
4. Fashion show — 30 Matks
Catalogue Designing — 25 Marks

LLLLLLL
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MI'A 4% Semester

Stream: Drawing and Painting Applied Art\ Fashion designing and Textile
designing

Practieal Course-XIT
Seminar ar Workshap
Cade: MFPA P-8004

24hrs Total Marks= 100

fintarnal 20, External-40440=30j |

* The depariment will organize seminar\workshop st the end of the session. The
different subject releted topizs on which they have 1o prepare 2,000 words
research mathodology. Ressareh paper will he presenced by them insaft co
The seminar\warkshop moy be of one day\twe day duration depanding up
student will be given eight to ten minutes far

students will be given
research paper following the
PY and in thres hard copies,
on number of studants. Every
presentation of research paper through nowe rpaint
presantation. There will be twa ext=ral examiners and miemal examiner present at the seminar.

~ Mode of Lyaluation
Students grasp an the subject

1. Presentation
2. Confidence Level
3. Pronuncietion, 8tc

N




1 f‘;’TE:(tilc

18hrs g ~ Total Marks=100
= i rrial <50, Evteenal-590)
=i Instaliation art Is an artistic genre of three nsicnal v at often are site-
\ specificand designed to transform the perce; on of 33|

students will make installation art eithe
institute, university campus and otherg ;
~ installation art pictes ncluding perm nporary ture will be required
" to be made by any medium, =

Lﬂ'ﬁnimum slze — 3




